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712.2016-12.3.2017
BIG LIGHT
Architekt Federico Diaz

Architektspfeider Jen Kratochvil
(cely DU)

Ddm uméni mésta Brna propujcuje svij prostor
historického funkcionalistického vystavniho
pavilonu uméleckému projektu BIG LIGHT pro
Gcely zkusebniho provozu jeji experimentaini
laboratore a informacniho centra. BIG LIGHT
predpovida vyvoj spole¢nosti v reakci na
soucasny akcelerovany vyvoj technologickych
prostredkd, slouzicich stéle vice jako prodlouzeni
moznosti lidského téla spise nez jako pouhé
nastroje.

Architektem prezentace projektu BIG LIGHT

v Domé uméni je ¢esko-argentinsky umélec
Federico Diaz, ktery byl osloven, aby vytvoril
komunikac¢ni platformu pro vzdjemnou diskuzi
mezi BIG LIGHT a navstévniky.

19.4.-30.7.2017
Sam Lewitt, Cheyney Thompson

Kurator: Karel Cisar
(1. patro)

Vystava vychazi z prostorovych a institucional-
nich podminek Domu uméni v Brné. Na insti-
tucionalni drovni chce navazat na zdejsi zajem

o reduktivni a konceptualni tendence. Z hlediska
prostoru si expozice klade za cil dusledné

vyuzit symetrickou dispozici prvniho vystav-
niho patra Domu uméni, prirozené ¢lenéného
na hlavni sal a Prochazkovu sin s prilehlymi
kridly. Na vystavé dojde k propojeni instalaci

dél dvojice Gzce spolupracujicich americkych
umélct Sama Lewitta (nar. 1981 v Los Angeles,
Zije a pracuje v New Yorku) a Cheyneyho
Thompsona (nar. 1975 v Baton Rouge, Louisiana,
Zije a pracuje v New Yorku). Sam Lewitt se

ve své tvorbé vénuje informacnim systémam

a technologiim, které formuiji Zivot soudobé
spolecnosti. Na Biendle Whitney muzea v roce

712.2016-12.3.2016

BIG LIGHT

Designed by Federico Diaz
Architektspfeider Jen Kratochvil
(House of Arts - all spaces)

The Brno House of Arts hands over its historic
International Style galleries to the BIG LIGHT
artistic project for developing and trial run of
its experimental laboratory and information
centre. BIG LIGHT predicts the development
of society in reaction to the current
accelerating technological developments
serving more and more as extensions of the
human body’s capabilities, rather than mere
instruments.

Architect of BIG LIGHT’s House of Arts
presentation is the Czech-Argentine artist
Federico Diaz. The initiative approached
Diaz to create a platform for communication
and dialogue between BIG LIGHT and the
audience.

19.4.-30.7.2017

Sam Lewitt, Cheyney Thompson
Curator: Karel Cisar

(1st floor)

The exhibition proceeds from the spatial and
institutional fabric of the Brno House of Arts.
At the institutional level it intends to rekindle
past interest in the reductive and conceptual
tendencies. With regard to space it aims to
take full advantage of the symmetrical plan
of the exhibition floor in the House of Arts,
naturally divided into the main hall and the
Prochazka Hall with adjoining wings. The
exhibition brings together and intermingles
works by two closely collaborating

American artists Sam Lewitt (born 1981 in
Los Angeles, lives and works in New York)
and Cheyney Thompson (born 1975 in Baton
Rouge, Louisiana, lives and works in New
York). In his work Sam Lewitt focuses on
information systems and technologies that
shape the life of contemporary society. At the
Whitney Museum Biennial in 2012 he worked
with molten metal, or more precisely with

a mixture of magnetic particles in a liquid,
which is employed in computer hard discs.
Under the influence of magnetism the liquid
condenses into ephemeral shapes suggestive
of solid bodies. In this work the artist created
a self-contained system which lived a life of

BIG LIGHT (foto: Vaclav Jirasek)

Sam Lewitt, Weak Local Lineament, 2016
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2012 pracoval s tekutym kovem, respektive se
smési magnetickych castic v tekutiné, uzivané
napriklad v pevnych discich pocitact. Vlivem
magnetického plisobeni se tekutina zhustuje do
efemérnich tvara pripominajicich pevna télesa.
Umélec ve svém dile vytvoril do sebe uzavreny
systém, ktery oZil vlastnim Zivotem a kladl odpor
jakékoli jednoduché definici. Cheyney Thompson
podobné jako Sam Lewitt ve svych dilech vytvari
samostatné deduktivni systémy, které odhaluji
socidlni a ekonomicka vychodiska sou¢asného
uméni i soudobé spolecnosti. Na rozdil od
Lewitta k tomu ovéem Thompson vyuzivd média
malby a sochy.

19.4.-28.5.2017
Jifi Thyn

Kuratorka: Marika Svobodova
(Galerie Jaroslava Krale)

Multimedidlni instalace predstavi nejnovéjsi
préaci Jifiho Thyna, v niz se autor vraci k foto-
gramlm a ukazuje moznosti jejich vizudiniho
pusobeni v rdmci prostorové koncepce.
Fotografie v Thynové pojeti prekracuje hranice
klasického Zanru a stava se volnou tvorbou.
Zajem o tradi¢ni analogovou ¢ernobilou
fotografii, o historii oboru a praci s experimen-
téInimi technikami fotografie propojuje Thyn

s nefotografickymi postupy a konceptudlnim
myslenim. Vysledny obraz je kontextualnim
spojenim rtiznych trovni uvazovani o fotografii
a sou¢asném umeni.

Jifi Thyn absolvoval studium v Ateliéru fotografie
na prazské Vysoké skole uméleckoprimyslové
u Pavla Stechy a Ivana Pinkavy. Byl zaklada-
jicim ¢lenem skupiny Ladvi, ktera fungovala na
bazi dobrovolné cinnosti ve prospéch ochrany
verejného prostoru mistniho sidlisté. Dvakrat
byl mezi finalisty Ceny Jindficha Chalupeckého
a v roce 2016 vystavoval na biendle sou¢asného
uméni Manifesta 11 v Curychu.

its own and resisted any simple definition.
Cheyney Thompson creates his works as
self-standing deductive systems, in the same
vein as Sam Lewitt, exposing the social and
economic prerogatives of contemporary art
and present-day society. However, contrary
to Lewitt, Thompson employs the media of
painting and sculpture.

19.4-28.5.2017

Jifi Thyn

Curator: Marika Svobodova
(Jaroslav Kral Gallery)

A multi-media installation will introduce

the latest work of Jifi Thyn, in which the
artist returns to photograms and shows

the potential of their visual impact within

the spatial concept. In Thyn’s approach
photography extricates itself from the
traditional photographic canon and becomes
contemporary visual work. An interest

in traditional analogue black-and-white
photography, the history of the discipline
and working with experimental photographic
techniques intermingles in Thyn’s output with
non-photographic processes and conceptual
thinking. The resulting image is a contextual
fusion of different levels of approach to
photography and contemporary art.

Jifi Thyn graduated from the Studio of
Photography at the Prague Academy of Art,
Architecture and Design under Pavel Stecha
and lvan Pinkava. He was a founding member
of the Ladvi group which operated on

a volunteer basis for the benefit of protecting
the public space in the local housing estate.
He was twice among the finalists of the
Jindrich Chalupecky Award, and in 2016 he
exhibited at the Contemporary Art Biennale
Manifesta 11 in Zurich.

Jifi Thyn, Bez nazvu, z cyklu Hledani monumentu

Untitled, from the series Looking for a Monument, 2016
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7.6.-30.7.2017
Margot Pilz

Kuratorka: Jana Vranova
(Galerie Jaroslava Krale)

Margot Pilz (1936 Haarlem/Nizozemsko, Zije

a pracuje ve Vidni) patfi k prikopnicim rakouské-
ho konceptualniho uméni, jiz jeji rané fotografie
obsahuji experimentalni a performativni aspek-
ty, projevuje se v nich vliv avantgardni kulturni
scény 60. a 70. let. Vystava, poradana ve spolu-
praci s Odborem kultury mésta Viden, pripome-
ne vyznam autorciny performativni fotografie i jeji
pozici v oblasti novych médii. Autorka pracuje

s novymi technikami a materialy, reaguje na ta-
buizovana témata a spolecenské stereotypy. Jako
jedna z prvnich v Rakousku zacala pracovat s po-
¢itacem a hledat tak nové vyrazové prostredky

a metody, prekrocila hranice analogové fotogra-
fie. Zivot a dilo Margot Pilz jsou tzce spojeny, coz
je zrejmé z jejich konceptualnich fotografickych
sérii, zabyvajicich se mezilidskymi vztahy — vy-
chazeji z autorcinych prozitkd a Zivotnich situaci,
jejich charakteristickymi rysy jsou radikalismus,
akcionismus, feministické pozice.

13.9.-1211.2017
Tomas Ruller
PREZENT-A(K)CE
Odolné okamziky

Kurator: Dusan Brozman
(cely DU)

Souborna vystava vyznamného predstavitele aké-
niho uméni a zaroven jednoho z prvnich tvircu vi-
deoartu Tomase Rullera. Komplexnim, avsak vy-
bérovym zplsobem predstavi dosavadni tvorbu
umeélce od roku 1974 (od jeho prvni akce Cestou)
do soucasnosti. Tvorba Tomase Rullera je z velké
¢asti zaloZzena na preciznich, predem vypraco-
vanych pléanech a scénéfrich, stejné jako na velmi
systematicky vedené dokumentaci, ktera ma
mnoho podob, od jednoduché fotodokumen-
tace akci z raného obdobi, kdy nebyla kvalitni

7.6.-30.7.2017
Margot Pilz

Curator: Jana Vranova
(Jaroslav Kral Gallery)

Margot Pilz (born 1936 Haarlem/the
Netherlands, lives and works in Vienna) is
one of the pioneers of Austrian conceptual
art, whose early photographs feature
experimental and performative aspects
disclosing the influence of the avant-garde
cultural scene in the 1960s and the 1970s.
The exhibition, organized in collaboration
with the Department for Cultural Affairs of
the City of Vienna, underlines the significance
of the artist’s performative photography

and her position in the domain of new

media. She works with new techniques and
materials, responds to taboo themes and
social stereotypes. She was one of the first

in Austria to harness a computer in search

of new means and methods of expression
crossing the boundaries of analogue
photography. The life and work of Margot Pilz
are closely intertwined, which is obvious from
her conceptual photographic series studying
interpersonal relationships - they are based
on the artist’s experiences and life situations,
their characteristic traits being radicalism,
actionism and feminist positions.

13.9.-1211.2017

Tomas Ruller
PRESENT-A(C)TION

Resistant Moments

Curator: Dusan Brozman
(House of Arts - all spaces)

The comprehensive exhibition of an
important exponent of action art and, also,
one of the first creators of video art, Tomas
Ruller. In a comprehensive yet selective
manner the exhibition will present the body
of the artist’s oeuvre from 1974 (his first
performance Along the Way) to the present.
The work of Toméas Ruller is from a great
part based on precise, carefully thought-out
plans and scripts, as well as on painstakingly
recorded documentation which takes on
many forms: from simple photographic
documentation of the events from the early
period when high-quality reproduction
technology was virtually inaccessible in
artistic circles, to very sophisticated forms

Margot Pilz, Trotz dem, ze série The White Cell Project

from the series The White Cell Project, 1983

Tomas Ruller, Bez nazvu Untitled, 1989 (foto: Tono Stano)
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technologie reprodukce v uméleckych kruzich
témér dostupna, po velmi rozvinuté formy di-
gitalnich zaznamu a postprodukci z nedavné-

ho obdobi. Tyto rtzné formy soucasné podoby
Rullerovych dél vybizeji k zamysleni nad moz-
nostmi dokumentace, postprodukce, archivovani,
prezentace a znovu-prezentace dél z oboru aké-
niho uméni. Vystava, pripravovana ve spolupra-
ci s Galerii hlavniho mésta Prahy, predstavi dvé
mistné i Casové oddélené ¢asti, strukturované

s ohledem na dvé zékladni polohy dokumentace
lasti statického obrazu/fotodokumentace a ma-
teridlovych reliktl — v Domé uméni mésta Brna
—a s akcentem na pohyblivy obraz a presahy do
oblasti novych médii a videoartu — v Galerii hlav-
niho mésta Prahy. Brnénské vystava stavi na re-
liktech akci v podobé dochovanych predmétu

a fotografii, ale také na svédeckych vypovédich
a dokumentech, dokladajicich situaci a spolecen-
sky dosah jednotlivych Rullerovych performanci
a obecné roli akéniho uméni v okruhu neoficialni
a pozdé&ji nekomercni scény.

6/12.2017-2.3.2018
Karel Otto Hruby

Kuratori: Jana Vranova, Antonin Dufek, Lukas Bartl
(1. patro)

K. O. Hruby byl vyznamnou osobnosti ¢eské
fotografie, pedagogem, kuratorem a recen-
zentem vystav, autorem literatury o fotografii,
organizatorem prednasek, dilen a vystav

v oblasti amatérské fotografie. V roce 2016
uplynulo 100 let od jeho narozeni - jeho odkaz
pripomina souborna vystava, jejiz koncepce
vychéazi z prezentace hlavnich tematickych
oblasti a nazorovych okruht fotografického dila
K. O. Hrubého. Soustredi se jak na jeho pocatky,
kdy navazoval na tradice ¢eské mezivalec¢né
avantgardni fotografie, tak na hlavni etapy jeho
fotografické produkce, jejiz tematicky zabér

byl velmi Siroky: na vystavé bude zastoupena
ziva fotografie, portréty, krajina, momentky

s motivy kazdodenniho Zivota, fotografie mésta

of digital recordings and postproductions
from the recent period. The different

aspects of the current form of Ruller’s works
invite us to think about the possibilities of
documentation, postproduction, archiving,
presentation and re-presentation of works
from the field of action art. The exhibition

is a collaboration with Prague City Gallery
and features two sections, separated in
space and time and structured with regard
to the basic aspects of the documentation

of Ruller’s work in action art: its centre of
gravity being in the area of static image /
photographic documentation / material relicts
—in the House of Arts in Brno — and with an
accent on moving image and excursions to
new media and video art — in the Prague City
Gallery. The Brno exhibition is built around
relicts of events in the form of preserved
objects, photographs and accounts of
witnesses providing evidence of the situation
and the social impact of Ruller’s individual
performances and in general the role of action
art and its impact on the circle of the unofficial
—and later non-commercial — scene.

612.2017-2.3.2018

Karel Otto Hruby

Curators: Jana Vranova, Antonin Dufek,
Lukas Béartl

(1st floor)

K. O. Hruby was an important figure in
Czech photography, teacher, curator and
reviewer of exhibitions, author of literature
about photography, organizer of lectures,
workshops and shows in the realm of
amateur photography. In 2016 he would
have celebrated his 100th birthday - his
legacy is commemorated by a retrospective
exhibition, the concept of which is based
on the principal thematic and thought areas
of the photographic work of K. O. Hruby. It
concentrates both on his beginnings, when
he continued the tradition of Czech inter-war
avant-garde photography, and the main
stages of his photographic oeuvre, with very
broad thematic coverage: the exhibition
will comprise live photography, portraits,
landscapes, snapshots from everyday life,
photographs of the metamorphosing city
and staged photography. The exhibited

set will outline the development and the
milestones in the work of K. O. Hruby in

Tomas Ruller, Pouzdro Case, 2004 (foto: autor)

Karel Otto Hruby, Horské seno Mountain Hay, kolem around 1960
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v jeho proménach, aranzovana fotografie.
Vystavni soubor naznaci vyvoj a hlavni etapy dila
K. O. Hrubého v kontextu dobovych stylovych
trendd i aktudlni spolecenské situace.

K. O. Hruby od konce 50. let velmi angaZzované
ovliviioval brnénskou profesionalni i amatér-
skou fotografickou scénu, byl spoluzaklada-
telem brnénskeé fotografické skupiny VOX. Ved|

a vyrazné formoval vyuku na oddéleni fotografie
ékoly uméleckych remesel v Brné (1951-1977),
zastdval klasické hodnoty ¢ernobilé fotografie,
cit pro vytvarny rad a specifika média foto-
grafie, myslenkovou sdélnost. K. O. Hruby byl
jednim ze zakladatelt Svazu ¢eskych fotografu,
Skoly vytvarné fotografie SCF (pozdéji Institutu
tvarci fotografie pri Slezské univerzité v Opavé),
organizoval ¢innost Klubu fotografti mésta Brna.
Tato retrospektivni vystava se zapujckami foto-
grafii z verejnych i soukromych sbirek i vydani
souborné monografické publikace jsou reakci na
skutecnost, Ze celozivotni tvorba K. O. Hrubého
a jeho prinos ¢eské fotografii zatim nebyly dosta-
te€né zpracovany, neexistuje monografie, posti-
hujici jeho tvorbu v dobovych souvislostech a jeji
vyznam v kontextu Ceskeé i svétové fotografie.

612.2017-2.3.2018
Tadeas Kotrba

Kuratorka: Jana Vranova
(Galerie Jaroslava Krale)

Malby Tadease Kotrby (*1986) reflektuji autorovy
konkrétni zazZitky i vzpominky, asociuji pocity

s nimi spojené i existencialni Gvahy obecnéjsiho
dosahu. Vychazeji z autorova vnitfniho svéta,

z jeho subjektivni interpretace jevd, které pro

néj maji vyznam v souvislosti s jeho citlivym
vnimanim déni kolem sebe, ale i ze spontannich
reakci na aktudlni prostredi ¢i vizualni podnét.
Fragmenty pribéhd, téch zazitych i fiktivnich,
situaci spojenych s redlnymi viemy i evokacemi
moznych Zivotnich pozic jsou interpretovany
prostrednictvim krajinnych sekvenci, figuralnich
a predmétnych motivi; pritomnost ¢loveka je
naznacovéna subtilni kresbou, malifskym gestem.

the context of the period trends in

style as well as the overall situation

in society. From the end of the 1950s

K. O. Hruby’s engagements greatly
influenced both the professional and amateur
photographic scene in Brno. He was the co-
founder of the VOX photographic group from
Brno and the leading formative force behind
teaching at the photography department

of the School of Arts and Crafts (SUR) in
Brno (1951-1977). He was an advocate of

the traditional values of black-and-white
photography, the need for an order in

art and the characteristic features of the
photographic medium, its ability to convey
ideas. K. O. Hruby was one of the founders
of the Association of Czech Photographers,
the School of Art Photography under this
association (later the Institute of Creative
Photography at the Silesian University in
Opava), he organised the activities of the
Brno Photographers’ Club. This retrospective
exhibition showing photographs on loan from
public and private collections, accompanied
by an extensive publication, respond to the
fact that life-long work of K. O. Hruby and
his contribution to Czech photography have
not been sufficiently appreciated, there is

no monograph that would set his work into
the period circumstances and evaluate his
significance in the context of Czech and
world photography.

612.2017-2.3.2018
Tadeas Kotrba
Curator: Jana Vranova
(Jaroslav Kral Gallery)

The paintings of Tadeas Kotrba (*1986) reflect
the artist’s own experiences and memories,
invoking the feelings behind them as well as
existential thoughts of a more general nature.
They stem from the artist’s inner world, his
subjective interpretation of phenomena which
are significant to him in connection with his
sensitised perception of the events around him
and spontaneous responses to the immediate
environment or a visual impulse. A sequence
of stories, experienced or fictitious, situations
linked to real perceptions and evocations of
possible life positions are interpreted through
landscape sequences, figurative and objective
motifs; the human presence is suggested by
subtle drawing, a painterly gesture.

Tadeas Kotrba, Na chvili se prede mnou zhmotnil

Karel Otto Hruby, Nevésta Bride, 1967

He Materialized in Front of Me for a While, 2016
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2311.2016-151.2017
Nevratny posun
Matej Al-Ali, Tomas Moravec + Petr Dub / Jifi

Cernicky + Martin Kolarov, Katefina Palesnikova,
Jakub Choma, Adam Vit / Tereza FiSerova + Evzen
Simera / Zdena Kole&kova + Marija Mandié / Pavel
Kopriva + studenti ateliéru Interaktivni média

FUD UJEP Usti nad Labem / Alena Kotzmannovéa
+ Dominik Gajarsky, Roman Stétina / Lukas
Machalicky + Robert Salanda / Adéla Matasova

+ Jan Jakub Kotik a Tomas Kotik / Barbora

B. Némcova / Jan Rous + Ale$ Cermak / Eva
Sakuma / Michal Sedlak + Zdenek Hula / Tereza
Severova, Tereza Velikova / Richard Wiesner +
Kristof Kintera

Autorka koncepce: Adéla Matasova
Kuréator: Jen Kratochvil
(1. patro)

Skupinova vystava byvalych studentl profe-
sorky Adély Matasové z vytvarnych ateliér(
konceptudlni a intermedialni tvorby na UMPRUM
v Praze a na Zapadoceskeé univerzité v Plzni.
»Nevratny posun® je posledni z cyklu tfi vystav.
Prvni z cyklu — ,,Z6na pohybu® (DOX, 2014) —
mapovala jak samotnou praci s novymi médii

v 90. letech minulého stoleti na UMPRUM, tak
proménu ateliéru volného uméni, ktery jako prvni
zacal k tvorbé pouzivat pocitacovou techniku. Po
Uspésné vystavé v DOX pokracovala uzsi skupina
absolventl na pripravé druhé vystavy, ktera se
uskutecnila od dubna do ¢ervna 2016 v Galerii

U Bilého jednorozce v Klatovech, jejiz prostory
se staly nedilnou souéasti konceptu vystavy,

jejiz nazev ,Teorie chlupatého mice” je odkazem
k teorii, ktera popisuje, jak Ize usporadat sméry
na povrchu koule. Jednotlivé vytvarné vypovédi
v souladu s touto teorii reflektuji principy
odchylek a nerovnosti. Koncept sou¢asné
vystavy navazuje na tematizovany problém
odchylek a nerovnosti (Klatovy, 2016) a oproti
predchozimu Gzkému propojeni s architekton-
ickym prostorem galerie vychazi také z dvah

o vztahu uméleckého dila k budoucnosti

v kontextu silicich sociélnich apel(.

2311.2016-151.2017

Irreversible Shift

Matej Al-Ali, Tomas Moravec + Petr Dub

/ Jiii Cernicky + Martin Kolarov, Katefina
Palesnikova, Jakub Choma, Adam Vit / Tereza
Fiserova + Evzen Simera / Zdena Kolegkova

+ Marija Mandi¢ / Pavel Kopfiva + studenti
ateliéru Interaktivni média FUD UJEP Usti

nad Labem / Alena Kotzmannovéa + Dominik
Gajarsky, Roman Stétina / Luka$ Machalicky +
Robert Salanda / Adéla Matasova + Jan Jakub
Kotik a Toméas Kotik / Barbora B. Némcova

/ Jan Rous + Ales Cermak / Eva Sakuma

/ Michal Sedlak + Zdenek Hula / Tereza
Severova, Tereza Velikova / Richard Wiesner +
Kristof Kintera

Author of the concept: Adéla Matasova
Curator: Jen Kratochvil
(1st floor)

A group exhibition of former students

under Professor Adéla Matasova in the
studios of conceptual and intermedia art

at the Academy of Art, Architecture and
Design in Prague and the University of West
Bohemia in Plzen. “Irreversible Shift” is the
last of the cycle of three exhibitions. The
first in the series — “Zone in Motion” (DOX,
2014) - charted both the actual work with
new media in the 1990s at the Academy

of Art, Architecture and Design and the
transformation of the Studio of Fine Art
which was the first to start using computer
technology in creative work. After the
successful exhibition at DOX a short-listed
group of graduates continued with organizing
a second exhibition which took place from
April to June 2016 at the Galerie U Bilého
jednorozce in Klatovy, the spaces of which
became an inseparable part of the exhibition
concept. The title of the show - “Hairy Ball
Theorem” - refers to a theory describing
how it is possible to organize directions on
the surface of a ball. In accordance with the
theorem, the individual artistic statements
reflect the principles of deviations and
unevenness. The concept of the present
exhibition elaborates on the thematized
problem of deviations and unevenness
(Klatovy, 2016), but in contrast to the previous
close connection with the architectural space
of the gallery it is also based on thoughts
concerning the relationship between a work

Ales Cermak, #WeCanHelpYouGetAhead, 2016

)

©
€

View of the exhibition Irreversible Shift, 2016 (foto: M. Dvorakova)

Pohled do vystavy Nevratny posun




Diim panii z Kunstatu

The House of the Lords of Kunstat

8.2.-26.3.2017
In a Landscape
Tomas Honz, Jakub Jansa, Dimitri Nikitin,

Sté&panka Simlova, Jakub Tomas, Viadimir Turner,
Miroslav Vavrina

Kurator: Milan Kreuzzieger
(1. patro)

Koncepce vystavy vychazi z presvédceni, ze
hranice mezi prirodou a kulturou je prekonana.
To, co je prirodni a to, co je vytvoreno ¢lovékem,
vytvari jeden komplex. Priroda v sobé po

dobu lidského plisobeni nese projevy ¢lovéka,
socialnich a ekonomickych struktur. Nazev
vystavy odkazuje na avantgardni hudebni skladby
Johna Cage, které do hudby radii zdanlivé
cizorodé zvuky, oteviraji se nahodé a mistnimu
kontextu a které zde budou také prezentovany.
Vystava nabizi rejstrik riznych témat a zptsobt
(od olejomalby pres instalaci az k digitalné
upravenym fotografiim a grafickému zaznamu
Zivota ,hacknuté” rostliny), jimiz soudobé uméni
prostrednictvim soucasnych technologii vyjadiuje
prirodu a zkouma rozhrani mezi pfirodou,
uménim a védou. Technologie nepovazujeme

za pouhy neutralni nastroj, ale chapeme je jako
aktivni Cinitele podilejici se na novém vytvareni
materiality, senzibility a imaginace. Nejenze je
predstava prirody a jeji vyjadreni prostrednictvim
Siroké skaly vizualnich prostredkli v sou¢asné
dobé nemyslitelna bez experiment inspirovanych
védnimi disciplinami, ale rozsituje se jak do drive
neviditelnych mikrosvétt, tak do makroméritka
kosmického prostoru, mimo tradiéni hranice
smyslové postizitelného.

19.4.-11.6.2017
Mezi-obrazy: Archiv kameramana
Jaroslava Kucery

Kuratorka: Katerina Svatonova
(1. patro)

of art and the future in the context of insistent

social appeals.

8.2.-26.3.2017

In a Landscape

Tomas Honz, Jakub Jansa, Dimitri Nikitin,
Stépanka Simlova, Jakub Tomas,
Vladimir Turner, Miroslav Vavfina
Curator: Milan Kreuzzieger

(1st floor)

The concept of the exhibition is based on
the conviction that a sharp line between
nature and culture is outdated. What is
natural and what has been created by man
form a single complex entity. Since humans
came into being, nature bears in itself their

manifestations, traces of social and economic

structures. The title of the exhibition is

a reference to the avant-garde music
compositions by John Cage which enrich
the music with seemingly heterogeneous
elements, are open to chance and local
context, and will be presented as part of
the display. The exhibition offers a range
of different themes and methods (from

oil painting through installation, digitally
manipulated photographs, and a numerical
recording of the life of a “hacked” plant),
by which contemporary art thematizes the
nature through up-to-date technologies and
examines the interface between nature,
art and science. Technology is no longer
approached as a merely neutral tool, but
is accepted as an active agent contributing
to the new understanding of materiality,
sensibility and imagination. The idea of
nature and its representation through

a wide scope of visual means is presently
unthinkable without experiments informed
by scientific disciplines, and it also permeates
the previously invisible microworlds and
the macro scale of cosmic space, outside
the traditional limits of that what can be
registered by our senses.

19.4.-11.6.2017

Inter-images: The Archive of the
Cinematographer Jaroslav Kucera
Curator: Katefina Svatoriova

(1st floor)

The project that has come to fruition
under the expert curatorial guidance by

éné

ho plotru na st

, Zaznam zavesne

Jakub Jansa, Rostlina, biofeedback EEG

Dimitri Nikitin, Manumit, 2016

Plant, biofeedback EEG, record of a plotter hanging on the wall, 2016
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Projekt odborné a kuratorsky zastitény
Katerinou Svatornovou, vznikajici ve spolupréaci

s architektem vystavy Zbyrikem Baladranem,

s produkéni spolecnosti MasterFilm a Narodnim
filmovym archivem, se zaméruje na osobnost
Jaroslava Kucery, ktery neodmyslitelné pati
mezi nejvyznamnéjsi tvlrce ¢eskoslovenské
kinematografie druhé poloviny dvacétého stoleti.
Je zndm jako progresivni kameraman, ktery urcil
vizuaini podobu rady eskych filmd (mj. Démanty
noci, Sedmikrasky, Ovoce stromu rajskych jime,
Vsichni dobfi rodéaci, Adéla jesté nevecerela)

a predstaveni v Laterné magice (napr. Odysseus),
i jako rezisér dokumentarniho snimku Prazsky
hrad - pricemz jeho tvorba je mnohem pestrejsi.
Pro Jaroslava Kuceru bylo kli¢ové zejména
vyjadfovani se obrazem, prace s barvou, stiny,
svétlem a kompozici (Casto po vzoru vyznacnych
mistrd vytvarného umeéni; mezi nejznaméjsi patri
inspirace Hieronymem Boschem pfi promysleni
vytvarné koncepce filmu Ovoce stromu rajskych
jime ad.). Cilem vystavy je predstavit profesi
kameramana jako profesi tvaréi a uméleckou,
ukazat specifické postupy Jaroslava Kucery a dat
nahlédnout do archivu umélce, jehoz funkce je
velmi specificka. Kucera svij archiv fotografii
vytvérel cely Zivot, pficemz pro néj nebylo

ani tak podstatné, aby uchovana fotografie

byla skuteénym artefaktem. Slo mu zejména

o zachyceni pohledu, archivaci ,skutec¢nosti“
nikoli v jejim historickém rozméru, ale zejména

z hlediska atmosféry, svételnosti, prostorovych
proporci a barevnych odstind a kontrastu.

27.9.-2910.2017
Méstské zasahy

Kuréatori: Jakub Kofinek, Lenka Sedlackova,
spoluprace Lucie Valdhansova
(1. patro)

Méstské zasahy predstavuji architektonické
projekty, které si nikdo neobjednal. Vznikaji

z vnitini i profesni potreby jejich autord.
Potreby poukazat na to, co v méstském prostoru
nefunguje, i kdyz existuje reseni, jak by to

Katefina Svatoriova in collaboration with

the exhibition designer Zbynék Baladran,

the MasterFilm production company and

the National Film Archive. It is centred around
the cinematographer Jaroslav Kucera, who

is indisputably one of the most respected
creative forces in the Czech cinema of

the second half of the twentieth century.

He is known as a progressive cameraman
who imprinted his personality on the visual
form of a number of classic Czech films
(Diamonds of the Night, Daisies, Fruit of
Paradise, All my Compatriots and Dinner for
Adele among others) and performances at
the Magic Lantern theatre (e.g. Odysseus),
and as a director of The Prague Castle
documentary — but his creative endeavours
cover a much broader area. Jaroslav
Kucera’s key characteristics were expressing
himself through images, his work with
colours, shadows, light and composition
(often modelled on old masters of fine art; his
inspiration by Hieronymus Bosch in conceiving
the visual concept of the film Fruit of Paradise
being well-known). The aim of the exhibition
is to present the profession of the cameraman
as a creative and artistic undertaking, to show
the specific techniques of Jaroslav Kucera, and
to allow a peek into the artist’s archive, which
fulfilled a very particular function. Kucera

had been building his archive of photographs
throughout his life, whereby it was not
important to him whether the preserved
photograph was a real artefact; he was more
concerned with capturing a certain view,
archiving “reality”, albeit not in its historical
dimension, but rather in its atmosphere, light
conditions, spatial proportions, colour shades
and contrasts.

27.9.-2910.2017

City Interventions

Curators: Jakub Kofinek, Lenka Sedlackova,
collaboration Lucie Valdhansova

(1st floor)

City Interventions present architectural projects
which have not been commissioned. They have
arisen from the inner or professional needs

of their authors. A need to bring attention to
something that does not work within the city
space, although there is a solution to how it
might work; a need to show the potential of
places through which we may walk every day

Jaroslav Kuéera, Bez nazvu

Jaroslav Kuéera, At Zije cirkus
Long Live the Circus, 1967

Untitled, nedatovano undated
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fungovat mohlo; potreby odhalit potencial mist,
kudy denné chodime a ¢asto je ani nevnimame.
Méstské zasahy Brno 2016 byly vyhlaseny

v dubnu 2016, do konce srpna téhoz roku se
seslo na Sedesat navrha nejraznéjsich Gprav ve
verejném prostoru Brna. BEhem zaffi a fijna se

v danych mistech konaly happeningy a kratko-
dobé intervence. Zastitu nad akci prevzal primator
mésta Brna Petr Vokral a méstska ¢ast Brno-stred.
Kancelar strategie mésta vyvinula implementacni
schéma, podle néhoz ma mésto kazdy rok vybrat
CEtyri navrhy, které realizuje, a k tomu vyélenit
¢astku na dofinancovani navrhd, spolufinanco-
vanych navrhovatelem. Vystava v Domé pant

z Kunstatu predstavi véechny zaslané navrhy
predevsim formou modell, doplnénych o vykresy,
vizualizace, popisy apod. V§e v rozmanitych
formach vyhotoveni od profesionalnich architekt
po intuitivni laické prace. Navrhy doplni objekty

a nejraznéjsi relikty z happeningt a intervenci
konanych na podzim 2016 a konceptuélini i doku-
mentacni fotografie z této ,,prehlidky intervenci*.
Predstavime také aktudlni stav praci na realizaci
vybranych projektl. To vSe v originalni instalaci
vytvorené architektem Jakubem Kopcem.

1511.2017 -141.2018
It Is as You Think It Is

Wojciech Bakowski, Alicja Bielawska,

Piotr Bosacki, Pawet Bownik, Piotr takomy,
Diana Lelonek, Gizela Mickiewicz, Witek Orski,
Janek Simon, Iza Tarasewicz

Kuratorka: Monika Szewczyk
(1. patro)

Prezentace dnes jiz etablovanych polskych
umeélcu stredni generace, jejichZ tvorba se
pohybuje v intencich kiehké abstrakce a jemnych
asociativnich elementu skute¢nosti. Odkazuje ke
snovym prvkim, vzbuzujicim otazky po charak-
teru reality.

but which we often hardly notice.

City Interventions Brno 2016 was announced

in April 2016 and by the end of August of

the same year sixty proposals for various
modifications to the public spaces in Brno were
received. This was followed by happenings and
short-term interventions organized in particular
locations together with guided walks and
discussions in September and October. The
whole event took place under the auspices of
the mayor of the City of Brno Petr Vokral and
the city district of Brno-Centre. The bureau of
the city strategy developed an implementation
scheme, according to which every year the city
will select four proposals for implementation
and will set aside an amount to finance the
remaining balance for the proposals initially
partly financed by those who created them.
The exhibition in the House of Lords of Kunstat
will display all the received proposals in the
form of drawings, visualisations, descriptions,
etc., in different rendering from professional
architects via collages to intuitive sketches by
amateurs. The proposals will be accompanied
by objects and various odd relicts from the
happenings and interventions held during
September and October 2016 as well as
conceptual and documentation photographs
from this “intervention showcase”. We will

also inform on the work-in-progress during

the implementation of the selected projects.
All of the above will be presented in an

original installation designed by the architect
Jakub Kopec.

1511.2017-141.2018

It Is as You Think It Is

Wojciech Bakowski, Alicja Bielawska,

Piotr Bosacki, Pawet Bownik, Piotr takomy,
Diana Lelonek, Gizela Mickiewicz, Witek
Orski, Janek Simon, Iza Tarasewicz
Curator: Monika Szewczyk

(1st floor)

A presentation of today well-established
Polish artists from the middle generation
whose work oscillates within the boundaries
of fragile abstraction and fine associative
elements of reality. It makes references to
elements of a dream raising questions of
the nature of reality.

Piotr takomy, Bez nazvu Untitled
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G99 Gallery

2211.2016-151.2017
Yuki Higashino & Elisabeth
Kihlstrom (JP/SE/AT)

Kuratori: FrantiSek Kowolowski, Lenka Sedlackova

Vystava Svédské umélkyné Elisabeth Kihlstrom
(1988) a Japonce Yuki Higashina (1984) navazuje
na koncepci Galerie G99, zaloZzenou na prezen-
tovani mladych talentovanych autorti z Ceské
republiky i zahranici. Autofi se potkali pred
Styrmi lety ve Vidni a od té doby zde spolu zZiji

a tvori — prilezitostné funguji jako autorska
dvojice, jindy tvori sva dila samostatné, i kdyz
treba v rdmci jednoho vystavniho projektu,

jako je tomu v pripadé vystavy pro G99.

Yuki Higashino vystavi nové akrylové malby

na plexiskle. Do prostorové hloubky prevadi
abstraktni malby pochybnych autord,

jejichz fotografie si stahl z internetu a ve
photoshopu je prevedl na cmykové rastry.
Ironizuje tak soucasné bezduché epigonstvi
gestickych abstraktnich maleb, jaké zdobi
nemalo chodeb a kancela¥i v institucich a na
poloverejnych mistech.

Ustiednim tématem dél, ktera na vystavé prezen-
tuje Elisabeth Kihlstrém, je fenomén mobilnich
telefond, jez se v poslednich letech stavaji takrka
soucasti svych uzivatelu — jsou prodlouzenim
nasi ruky a nasi mysli, jsou nositelem naseho
soukromého vnitiniho prostoru, ktery skrze

né casto nevahame otevirat na verejnosti.

201.-291.2017
Studenti FavVU

Vystava praci studentd FaVU VUT, které vznikly
pod vedenim prof. Vladimira Spacka, jehoz
pobyt v Brné se uskuteénil v rdmci reziden¢niho
programu Domu uméni mésta Brna. Vladimir
Spadek se zaméfuje na intermedialni moznosti
fotografického média, pric¢emz dlouhodobé
rozviji svoje zakladni téma svétla, prostoru

a Casu ve fotografii. Dlouhodobé Zije a pracuje
v Némecku a ve Svycarsku, ptisobil

na univerzité v Mohuci.

2211.2016-151.2017

Yuki Higashino & Elisabeth Kihlstrom
(JP/SE/AT)

Curators: Frantisek Kowolowski,
Lenka Sedlackova

The exhibition of the Swedish artist Elisabeth
Kihlstrom (1988) and Yuki Higashino (1984)
from Japan fits the concept of the G99
Gallery, based on the presentation of young
talented artists from both the Czech Republic
and abroad. The two artists have met four
years ago in Vienna and they have been there
and working together since then, occasionally
as an artistic duo, at other times creating
their works individually, although within

a single exhibition project, as now in the case
of the exhibition for G99.

Yuki Higashino exhibits new acrylic paintings
on Plexiglas. He appropriates photographs

of generic contemporary abstract paintings
he finds online, separating them into CMYK
channels in Photoshop, rasterizing and
layering them, which gives depths to the
image. He ironizes the present-day mindless
epigones of gestic abstract paintings that
decorate a number of hallways and offices

in institutions and semi-public places.

The phenomenon of mobile phones is the
central theme of the works presented by
Elisabeth Kihlstrom in the exhibition. In recent
years, mobile phones have almost become

a part of their users — they are extensions of
our hands and minds, carriers of our private
interior space that we often don’t hesitate

to open in public through them.

201.-291.2017
Students of Faculty of Visual Arts

An exhibition of the works of students of
the Faculty of Fine Arts, Brno University

of Technology, created during tutorial
sessions with Prof. Vadimir Spacek, staying
in Brno within the Brno House of Arts
residency programme. Vladimir Spagek is
focused on intermedia possibilities of the
photographic medium, developing his long-
term fundamental themes of light, space
and time in photography. He lives and works
in Germany and Switzerland; he lectured at
Mainz University.

Elisabeth Kihlstrém, 2016
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G99 Gallery G99 Gallery
7.3.-26.3.2017 7:3.-26.3.2017 21.6.-16.7.2017 21.6.-167.2017
Body-impact Faculty of Visual Arts — exhibition of

Na télo

Vladimir Havlik, Petr Kamenicky, Hana Novotna,
Hana Stehlikova Babyradova a jejich studenti

Kuréator: Petr Kamenicky

Soucasnost je poznamenéana jednak zvySenym
zajmem o télo a vSe, co s nim souvisi, jednak
jakymsi postupnym odtélesnovanim nasi
existence a presunem do netélesnych virtual-
nich svéth. Vztah ¢lovéka k télu se proménuje
s dobou. V historii uméni bylo télo adorovéno
i zatracovano. Zijeme v dobé narcistického
pristupu k télu — mélo vsak hledime do zrcadel
vlastni télesnosti, spise vzhlizime k té€lam
dokonalym, ktera jsou nam predkladana v hyper-
realistickych obrazech. Ugel péstovani téla je
reprezentativni, télo se stava nastrojem moci.
Vnimame v$ak skute¢né svoje télo? Patii nase
téla jenom nam? Milujeme svoje télo?

19.4.-11.6.2017
Umeélecké rezidence ve spolupraci
s festivalem Meeting Brno

Kuratorka: Katerina Tuckova

V dubnu a kvétnu 2017 budou v Domé uméni
mésta Brna pobyvat a pracovat rezidenéni umélci
pozvani festivalem Meeting Brno. Némecky
spisovatel ¢i spisovatelka, vytvarnik ¢i vytvarnice
a herec ¢i here¢ka tu budou nasavat specifickou
méstskou atmosféru, setkavat se s mistnimi
umélci i verejnosti a na zavér se predstavi
samostatnym vystoupenim. Vystava vytvarného
umeélce probéhne v kvétnu v Galerii G99, literat
bude predstaven na samostatném autorském
¢teni a divadelnika budete moci vidét v site-spe-
cific predstaveni ,Schauspiel“ Divadla Feste.
Vice informaci na www.meetingbrno.cz

Vladimir Havlik, Petr Kamenicky, Hana
Novotna, Hana Stehlikova Babyradova
and their students

Curator: Petr Kamenicky

Our present time is marked both by an
increased interest in the body and everything
related to it, and something like the gradual
dematerialization of our existence and its
gradual transfer to non-physical virtual
worlds. The relationship of humans to their
bodies changed as the time went by. In the
history of art the body was an object of
adoration or repudiation. We live in a time

of a narcissistic approach to the body — but
we seldom look into the mirrors of our own
physicality, rather we look up to the perfect
bodies presented to us in hyper-realistic
images. The purpose of caring for one’s body
is a representative one, the body becomes an
instrument of power. But are we able to really
perceive our body? Does our body belong
only to us? Do we love our body?

19.4.-11.6.2017

Artists-in-residence: A Collaboration
with the Meeting Brno festival
Curator: Katerina Tuckova

In April and May 2017artists in residence will
be staying and working at the Brno House
of Arts upon invitation by the Meeting Brno
Festival. A German writer, visual artist and
actor will imbibe the specific city atmosphere,
meet local artists and audiences and in

the end introduce themselves with their
individual performance. The exhibition of
the visual artist will be held in May 2017 in
G99 Gallery, the writer will have his/her solo
artist’s reading, and the actor will perform
within the site-specific show “Schauspiel”
of Feste Theatre. More information at www.
meetingbrno.cz

FaVU - vystava diplomovych praci
absolventt FaVU VUT v Brné za
akademicky rok 2016/2017

Cilem vystavy je prezentovat komplexni obraz
fakulty a praci vech ateliér(i Skoly od klasickych
socharskych a malifskych disciplin pres graficky
a produktovy design az po konceptualni projekty.
Prehlidka obhéajenych praci a konfrontace
rozmanitych autorskych a studentskych pristupti
zaroven prezentuje verejnosti pedagogické
vykony celé fakulty.

diploma works by graduates from the
Faculty of Visual Arts, Brno University
of Technology, for the academic year

2016/2017

The aim of the exhibition is to provide

a comprehensive picture of the faculty

and the work of all of its studios from the
traditional sculpting and painting disciplines
via graphic and product design to conceptual
projects. The presentation of the successfully
defended works and a dialogue between the
different approaches by artists and students
simultaneously presents the teaching prowess
of the whole faculty.



Brno Art Open

BAM Brno

6.6.-27.8.2017
Brno Art Open: Sochy v ulicich

Kuratofi: Tomas Knoflicek, Libor Novotny

Sesty roénik prehlidky Sochy v ulicich - BAO 2017
vymezeny mottem ,,Basen a pravda“ logicky
navazuje na zamér predchozich roc¢nikl rozvijet
téma ,vytvarné umeéni a jeho funkce ve verejném
prostoru®. Roli odborného garanta pro BAO 2017
prijal Marek Pokorny, v minulosti reditel Moravské
galerie a souc¢asny umélecky manazer ostravské
galerie Plato. Marek Pokorny se rozhodl vyzvat ke
kuratorské spolupraci Tomase Knoflicka a Libora
Novotného, zakladatele a autory analogické

akce Kukacka, poradané od roku 2010 v Ostrave,
ovsem bez pevného institucionalniho zazemi.
Prehlidky se zlcastni tfinact ceskych a sloven-
skych umélcu (Kristof Kintera, Pavel Sterec, Pavel
Karous, Martin Kochan a dalsi), které doplIni
trojice zahrani¢nich autoru.

Rezidenc¢ni program Domu umén

6.6.—27.8.2017

Brno Art Open: Sculptures in the Streets
Curators: Tomas Knofli¢ek, Libor
Novotny

The sixth edition of the festival Sculptures in

the Streets (BAO 2017), with the motto “Poetry
and Truth”, logically follows up on the intention
of the previous years to develop on the theme
of “visual art and its function in public space”.
The BAO 2017 artistic concept comes from
Marek Pokorny, former director of the Moravian
Gallery in Brno and present artistic manager

of Plato Gallery in Ostrava. He has decided to
invite for collaboration curators Tomas Knoflicek
and Libor Novotny, founders and authors of

a similar event named Kukacka (Cuckoo) and
held since 2010 in Ostrava, albeit without

stable institutional background. The festival

will introduce thirteen Czech and Slovak artists
(Kristof Kintera, Pavel Sterec, Pavel Karous,
Martin Kochan, among others) and three
international ones.

-’

Brnénsky architektonicky manual

Ddm uméni mésta Brna spravuje projekt
Brnénsky architektonicky manuaél, privodce po
pamatkach z obdobi 1918-1945. Naplanuijte si
trasu s audiopruvodcem, nacerpejte znalosti
nebo prohlizejte soucasné i archivni fotografie na
webu bam.brno.cz.

Doprovodny program

Brno Architecture Manual

The Brno House of Arts administers the
project named “Brno Architecture Manual.
A Guide to 19181945 Architecture”. Plan
your route with an audioguide, acquire new
knowledge or browse contemporary as well
as archive photographs at
www.bam.brno.cz/en/

Accompanying Programme

Rezidenéni program
v Domé pant z Kunstatu

Kuratorka rezidenéniho programu: Marta FiSerova

Statutarni mésto Brno podporilo zamér
vybudovat v Domé pant z Kunstétu rezidencni
centrum, tedy zazemi pro pobyt umélct z Ceské
republiky a ze zahranici. Vystupy z jejich tvaréiho
pobytu pak budou prezentovany ve vystavnich
prostorach Domu panu z Kunstatu, zejména

v Galerii G99. Rezidenéni pobyty budou zahéjeny
na jare roku 2017.

Artists in-residence programme in the
House of the Lords of Kunstat
Curator of the residence programme:
Marta FiSerova

The City of Brno has backed the plan to build
a residential centre in the House of the Lords
of Kunstat providing the infrastructure for
the stay of artists from the Czech Republic
and abroad. The output from their creative
sojourns will be presented as exhibitions on
the premises of the House of the Lords of
Kunstat, and especially at G99 Gallery. The
residential programme will be launched in
the spring of 2017.

Doprovodny program

Doprovodny program v Domé uméni rozviji
témata hlavnich vystav a poméaha tak zprostred-
kovat jejich obsahové a kontextualni roviny.
Nabizime zejména pravidelné komentované
prohlidky, diskuze, performance, kreativni
workshopy i literarni, hudebni a divadelné-expe-
rimentalni vecery. PrileZitostné spolupracujeme
se studenty uménovédnych a uméleckych obort
brnénskych vysokych skol.

Edukacni programy pro skoly

Pravidelné pripravujeme edukaéni programy

pro oba stupné zakladnich skol a pro stredni
Skoly. Jejich obsah se proménuje v zavislosti na
inspiracnich zdrojich probihajici vystavy, nicméné
vzdélavaci rdmec vzdy vychézi z cild prislusného
Ramcového vzdélavaciho programu MSMT.

Kontakt: edukace@dum-umeni.cz

Accompanying programme

The accompanying programme in

the House of Arts further develops

on the themes of major exhibitions,
helping to mediate their message and
contextual layers. We offer especially
regular commented visits, discussions,
performances, creative workshops

as well as literary, music and theatre-
experimental nights. Occasionally we
collaborate with students of art-historical
and artistic disciplines of Brno universities.

Educational programmes for schools

Educational programmes are developed
on a regular basis for both the first and
second levels of primary schools and for
secondary schools. While their contents
change according to inspiration sources
of the current exhibition, the educational
framework is always based on the
objectives of the appropriate Framework
Educational Programme of the Ministry
of Education, Youth and Sports.

Contact: edukace@dum-umeni.cz
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