LUOwig Mies van der Rohe

27. brezna 1886 v Cachach — 17. srpna 1969 v Chicagu / 27 March 1886, Aachen — 17 August 1969, Chicago

Ludwig Mies se narodil v Cachach na trojmezi Némecka, Belgie a Nizozemi. K pfijmeni po otci si poz-
déji pripojil matcino vlamské jméno van der Rohe. Prosel Skolenim pfi domu v Cachach a v otcové
kamenické dilné. Jeho studiem byla predevsim praxe — u Bruna Paula a Petra Behrense v Berling,
kde si v roce 1913 otevrel svou vlastni kancelaf. Znamé jsou jeho navrhy vySkovych domu ze skla
a oceli z let 1921-1922 a realizované rodinné domy pro Ericha Wolfa v Gubenu (1925-1927, 1945
zboren) ¢i Hermanna Langeho a Josefa Esterse v Krefeldu (1927-1930). V roce 1926 navrhl pamatnik
Karla Liebknechta a Rosy Luxemburgové v Berliné (po nastupu fasismu zni¢en). Tehdy poznava celo-
Zivotniho pritele architekta Rudolfa Schwarze a teologa a filozofa Romana Guardiniho.

Proslulost zajistila Miesovi v roce 1927 vystavba sidlisté Weissenhof ve Stuttgartu. Dulezitou roli
v tomto obdobi sehrdla jeho partnerka v zivoté i v tvorbé Lilly Reichova. Na sklonku 20. let vytvoril
spolu s ni sva pfelomova evropska dila — némecky pavilon pro Svétovou vystavu v Barceloné (1929;
po ukonceni vystavy zbofen a obnoven v r. 1986) a vilu Tugendhat v Brné (1928-1930). V letech
1930-1933 byl feditelem Bauhausu az do uzavreni Skoly nacisty.

V roce 1938 odchazi Mies do USA. V Chicagu si otvira vlastni projekcni kancelar a buduje zde uni-
verzitni kampus IIT (lllinois Institute of Technology), kde vychova nékolik generaci architektu. V letech
1948-1958 realizuje vyskové budovy v Chicagu a New Yorku. Jeho jedinym soukromym domem v USA
je dim Edith Farnsworthové (1945-1951), ktery jiz zcela bofi bariéru mezi vnitrkem a vnéjskem.
Do rodného Némecka se vratil projektem Nové narodni galerie v Zapadnim Berling, jejihoz otevieni
v dubnu 1967 se jesté zucastnil.

Ludwig Mies was born in Aachen near the triple border between Germany, Belgium, and the Netherlands.
To his father's last name, he later added his mother's Flemish name van der Rohe. Mies attended
Aachen's Domschule and also learned his father's stonemason trade. Most of his studies involved
practical learning, including his time with Bruno Paul and Peter Behrens in Berlin, where he opened his
own studio in 1913. He designed glass-and-steel high-rise buildings in 1921-1922 and realized family
homes for Erich Wolf in Guben (1925-1927, demolished 1945) and for Hermann Lange and Josef Esters
in Krefeld (1927-1930). In 1926, he designed a monument to Karl Liebknecht and Rosa Luxemburg in
Berlin, which was destroyed after the Nazis came to power. Around this time, he made the life-long
friendship of the architect Rudolf Schwarz and the theologian and philosopher Romano Guardini.

Mies gained fame thanks to the construction of the Weissenhof Estate in Stuttgart in 1927. During
this period, his partner in work and life, Lilly Reich, played an important role in his career. In the late 1920s
and early 1930s, the two worked together on his groundbreaking European masterpieces — the German
pavilion for the International Exposition in Barcelona (1929; demolished after the expo and rebuilt in
1986) and Villa Tugendhat in Brno (1928-1930). Mies was director of the Bauhaus in 1930—1933 until
the school was closed by the Nazis.

In 1938, Mies left for the United States. In Chicago, he opened his own planning office and designed
the campus for the Illinois Institute of Technology (IIT), where he taught several generations of archi-
tects. In 1948-1958, he built several skyscrapers in Chicago and New York. His only private home in
the United States is the Farnsworth House (1945-1951), which completely breaks down the barrier
between interior and exterior. He returned to his native Germany with a project for the Neue National-
galerie in West Berlin and attended its opening in April 1967.

~rantsek Kalivoda

9. dubna 1913 v Brné — 19. kvétna 1971 v Brné / 9 April 1913, Brno — 19 May 1971, Brno

Brnénsky architekt FrantiSek Kalivoda otevrel ve druhé poloviné 60. let minulého stoleti na mezina-
rodni Urovni otazku restituce vily Tugendhat. Oslovil predevs§im pani Gretu Tugendhatovou, jejiz vklad
v ,kauze vila Tugendhat" byl nezastupitelny.

Jako architekt se Kalivoda prosadil jiz v poloviné 30. let. Navrhl v Brné vilu pro svétoznamého balet-
niho mistra a choreografa Ivo Vanu Psotu. V Prostéjové pak vilu pro feditele zalozny Radomira Rizicku
a spolupracoval na projektu obytné kolonie pro uprchliky z pohranic¢i v nedalekych Drozdovicich. Byl
aktivni v organizaci Leva fronta, sdruzujici stoupence avantgardy. Zacal vydavat umélecké mési¢niky
pro vizualni kulturu Ekran a Telehor. Psal recenze, ¢lanky a staté, které publikoval v ¢asopisech Index,
Stredisko, Forum, Mésic (Der Monat), Architektura, Magazin Aka aj. Byl sekretafem ceskoslovenské sku-
piny Mezinarodnich kongrest moderni architektury (CIAM) a v roce 1936 inicioval zaloZeni vychodo-
evropské sekce CIAM, jejiz zasedani se v roce 1937 konalo v Brné a ve Zliné.

Jako autor a typograf pfipravil v 60. letech vypravné publikace o Brné, které dodnes udivuji svym
nadéasovym a osobitym pojetim. Inicioval a zajistoval vystavni projekty a spolecenské akce vénované
slavnym brnénskym osobnostem, jako byli Johann Gregor Mendel, Viktor Kaplan, Leo$ Janacek ¢i
Adolf Loos. V Ceskoslovensku patil k prvnim architekttim, ktefi prosazovali péci o pamatky moderni
architektury.

Na prelomu let 1968 a 1969 usporadal v Domé uméni mésta Brna dnes jiz legendarni vystavu zi-
votniho dila Ludwiga Miese van der Rohe. Pri této pfilezitosti vystoupila Greta Tugendhatova 17. ledna
1969 v Domé uméni s prednaskou, v niz ¢esky hovofrila o komunikaci stavebnikd s Miesem a o navrhu
a stavbé jejich rodinného domu.

In the second half of the 1960s, Brno architect FrantiSek Kalivoda raised the question of Villa Tugendhat's
restitution on the international level. In particular, he established contacts with Grete Tugendhat,
whose input in the "Villa Tugendhat affair” was irreplaceable.

Kalivoda first established himself as an architect in the mid-1930s. Among other things, he designed
avillain Brno for the world-renowned ballet master and choreographer Ivo Vana Psota. In Prostéjoy,
he designed a villa for Radomir Ruzicka, director of the local savings bank. He also contributed to
plans for a housing estate for refugees from the occupied Sudetenland in nearby Drozdovice. An active
member of the Left Front avant-garde organization, Kalivoda also published the monthly magazines
for visual culture Ekran and Telehor. He wrote reviews, articles, and treatises, which he published in
Index, Stredisko, Forum, Mésic (Der Monat), Architektura, and Magazin Aka, among others. Kalivoda
was secretary of the Czechoslovak group of the International Congresses of Modern Architecture
(CIAM), and in 1936 initiated the founding of the CIAM's eastern European section, which met in 1937
in Brno and Zlin.

As an author and typographer, he put together several visually interesting publications in Brno in
the 1960s that to this day are admired for their timeless and distinctive design. He organized exhibi-
tions and social events dedicated to famous Brno personages such as Johann Gregor Mendel, Viktor
Kaplan, Leos Janacek, and Adolf Loos, and he was one of the first architects in Czechoslovakia to
promote the preservation of modern architecture.

At the turn of 1968/1969 at the Brno House of Arts, FrantiSek Kalivoda organized a now legendary
exhibition of the life's work of Ludwig Mies van der Rohe. On this occasion, on 17 January 1969, Grete
Tugendhat gave a lecture in Czech on the Tugendhats' communication with Mies and on the design
and construction of their family home.

Vystava Ludwig Mies van der Rohe, tvirce vily Tugendhat, Dum uméni mésta Brna, 1968/1969
Exhibition Ludwig Mies van der Rohe, Creator of Villa Tugendhat, Brno House of Arts, 1968/1969

Mies v Brné / Mies in Brno / Villa Tugendhat

Vystava se kona pod zasStitou primatorky mésta Brna JUDr. Markéty Vankové. / The exhibition is held under
the auspices of Mayor Markéta Varkova of Brno.

Poradatelé vystavy / Exhibition organizers: DOm uméni mésta Brna, Muzeum mésta Brna

Autofi vystavy / Exhibition authors: Jindfich Chatrny, Dagmar Cernouskova —————
Kuratorka vystavy / Exhibition curator: Jana Vranova \\
Architektonické Feseni / Architectural design: Jindfich Chatrny, Dagmar Cernouskova \
Realizace / Realization: Svatopluk Masa, Jii Pikous, Radek Cék, Pavel Dvorak, Tomas Plachky \

Grafické feSeni / Graphic design: Alena Jedlickova

Texty / Contributors: Dagmar Cernouskové, Jindfich Chatrny

Jazykova korektura / Proofreading: Katefina Havelkova Stépanéikova

Preklad do angli¢tiny / Translation into English: Stephan von Pohl

Doprovodny a edukacni program / Accompanying and educational programme: Romana Horakova, Lenka Trantirkova
Média / Media: Anna Saavedra I

Vystava vznikla v rdmci grantového projektu Frantisek Kalivoda (1913-1971) v evropském kontextu: multimedialita, —
experiment, avantgarda a neoavantgarda, GA CR 19-188918. / The exhibition has been organized as part of the grant
project “FrantiSek Kalivoda (1913-1971) in the European Context: Multimediality, Experimentation, and the Avant-Garde

and Neo-Avant-Garde,” GA CR 19-18891S.

Statutarni mésto Brno dotuje provoz Domu uméni mésta Brna, pfispévkové organizace. / The Brno House of Arts is

a contributory organisation funded by the Statutory City of Brno. M I E S V B R N E
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Vila Grety a Fitze Tugendhatovych

V zari 1928 prijel do Brna na pozvani novomanzell Grety a Fritze Tugendhatovych architekt Ludwig Mies
van der Rohe. Pro zamozné klienty zde mél navrhnout rodinny diim. Byl okouzlen polohou parcely za
vilou Gretinych rodi¢t s nadhernym vyhledem na mésto, ale také prekvapen vysokou urovni brnénské
moderni architektury, a zakazku prijal. Stavebnici tehdy jisté netusili, ze v historické lokalité nad parkem
Luzanky, kde vznikla jiz v roce 1860 prvni vilova kolonie v Brné, navrhne Mies svou nejproslulejsi stavbu
v Evropé.

Manzelé Greta Tugendhatova, rozena Low-Beerova (16. 5. 1903 v Brné — 10. 12. 1970 v Sankt Gallen)
a Fritz Tugendhat (10. 10. 1895 v Brné — 22. 3. 1958 v Sankt Gallen) pochazeli z némeckych Zidovskych
rodin pramysinikd a obchodnikd s textilem, usazenych uz po nékolik generaci na Moravé. Tehdy jiz
renomovaného umélce touzila oslovit predevsim pani Greta. Jeho dilo poznala diky berlinskému domu
historika Eduarda Fuchse (ptivodné diim Huga Perlse), kde se v poloviné dvacatych let schazela inte-
lektualni a umélecka bohéma. Greta, provdana od roku 1922 za pramysinika Hanse Weisse, si v této
spoleénosti zpfijemnovala neprilis Stastné manzelstvi, které se po Sesti letech rozpadlo. Velmi ji oslovila
také vystava moderniho bydleni ve Stuttgartu v roce 1927. Na konci ¢ervence 1928 se v Berliné pro-
vdala za Fritze Tugendhata, kterého znala jiz od détstvi ze sousedstvi v Sadové ulici. Na Silvestra 1928
navstivili novomanzelé Miese v jeho berlinském ateliéru, aby se seznamili s projektem svého rodin-
ného domu.

Volné stojici vila ve svazitém terénu je unikatnim uméleckym dilem reprezentujicim novatorské
feSeni ve smyslu konstrukéniho systému, prostorového usporadani, interiérového vybaveni, technic-
kého zazemi a celkového zaclenéni stavby do pfirodniho ramce. Nosnou konstrukci tvori ocelové
sloupy na pudorysu kfize. V interiérech jsou vzacné a exotické materialy, jako napf. italsky travertin,
onyx ze severniho Maroka a dreviny z jihovychodni Asie. Vé&tsi ¢ast nabytku vyrobila brnénska firma
Standard bytova spolecnost architekta Jana Vanka. Sedaci nabytek (kiesla Barcelona a Tugendhat,
Zidle Brno a MR 20 a lehatko MR 100) byl vyroben v Némecku a patfi dnes jiz k designérskym ikonam.

Jedinym uméleckym dilem, koncipovanym do domu pfimo architektem, bylo torzo Kracejici od
Wilhelma Lehmbrucka. Na navrzich a designu nékterych kust nabytku a na vybéru potahovych a za-
vésovych textilii se podilela Miesova spolupracovnice a tehdy i Zivotni partnerka Lilly Reichova. Rada
skic a kreseb pochazi z ruky Miesova spolupracovnika Sergia Ruegenberga. Vyznamna byla i ucast
stavbyvedouciho, kompetentniho a také tvirciho architekta Hermanna Johna Hagemanna, ktery ved|
jiz stavbu barcelonského pavilonu. Zahradu navrhla pod Miesovym vedenim brnénska architektka

Markéta Roderova Miillerova. Hlavnim atributem zahrady byla zatravnéna louka navrZzena v duchu
.betonte Leere", tj. zdliraznéné prazdnoty. Zachovana zlistala cestni sit, vytyéend na pozemku jiz
v 19. stoleti, fasady domu ¢asem porostly vegetaci a diim se jakoby ,rozpoustél" v zeleni. Vyjimecéné
bylo technické zazemi vily — kombinace teplovzdusného vytapéni a chlazeni, elektrické spousténi vel-
koplosnych oken ¢i fotoburika u vstupu. Stavbu realizovala za osmnact mésicli brnénska stavitelska
firma Artura a Mofice Eislerovych. Vétsinu materialQ i prvka tvofil import z Némecka. V severoces-
kych sklarnach v Chudeficich u Teplic byla vyrobena velkoplosna skla. Stavbu domu, ktery byl vyhrad-
nim majetkem Grety Tugendhatové, financoval jeji otec Alfred Low-Beer. Jeho cena ¢inila v roce 1930
cca milion Fisskych marek, tj. osm milion( korun.

Brzy po dostavbé domu probéhla na strankach némeckého ¢asopisu Die Form diskuze na téma, zda
je mozné ve vile Tugendhat bydlet. Vyjadrili se k ni také sami stavebnici. Kdyz Greta Tugendhatova
zminila, Ze velké prostory osvobozuji a ve svém rytmu maji zcela zvlastni klid, ktery nemdze poskytnout
uzavrena mistnost, dotkla se ideji teologa a kiestanského filozofa Romana Guardiniho, jehoz texty Mies
a zrejmé i Tugendhatovi znali. Brnénsti historikové uméni Vaclav Richter a Zdenék Kudélka vnimali
prostor vily jako analogicky k architekture stfedovéku a baroka, kdyz upozornili, ze ,otevieny" architek-
tonicky prostor byl naplnén pouze v gotice, v radikalnim baroku a ve skeletové architekture 20. stoleti.
Mies(iv zak Philip Johnson a teoretik Sigfried Giedion interpretuji prostor vily jako ,plynouci”, jehoz
,tok" jen jemné usmérnuje pfimka onyxové a kfivka makassarské pricky a peclivé rozestavény nabytek.

Manzelé Tugendhatovi zili s nejstarsi dcerou Hannou z Gretina prvniho manzelstvi a se syny Ernstem
a Herbertem ve svém rodinném domé necelych osm let. V kvétnu 1938 odijeli do Svycarska a v lednu 1941
do Venezuely, kde se jim narodily dcery Ruth a Marie-Daniela. V fijnu 1939 byla vila konfiskovana gesta-
pem a v lednu 1942 se stala majetkem némecké rise. Prfi osvobozovani Brna v dubnu 1945 zdevastoval
ddm jezdecky oddil sovétské armady. Po vélce pak slouzil jako soukroma Skola tance a rytmiky a reha-
bilitacni stredisko pro déti s vadami patere. V roce 1963 se stala vila kulturni pamatkou a v roce 1967
ji poprvé od svého odchodu navstivila Greta Tugendhatova. Po prvni obnové v 80. letech minulého sto-
leti slouzil diim k reprezentaci mésta a v srpnu 1992 zde probihala jednani o rozdéleni Ceskoslovenska.
Od roku 1994 je objekt ve spravé Muzea mésta Brna a je provozovan jako instalovana pamatka moder-
ni architektury. Od srpna 1995 je vila Tugendhat narodni kulturni pamatkou a od prosince 2001 je za-
psana na Seznamu svétového kulturniho dédictvi UNESCO. Po druhé obnové byla oteviena verejnosti
v bfeznu 2012 a v listopadu téhoZ roku zafazena mezi prestizni svétové stavby 20. stoleti Iconic Houses.

Ihe Villa of Grete and Hitz Tugendnat

In September 1928, architect Ludwig Mies van der Rohe visited Brno upon an invitation from the new-
lyweds Grete and Fritz Tugendhat — wealthy clients who wanted him to design their family home.
Enchanted by the parcel's location above Grete's parent's villa, from where one had a stunning view
of town, and surprised by the high level of quality of Brno's modern architecture, Mies accepted the job.
At the time, the Tugendhats had no idea that in this historic location overlooking Luzanky Park, the
site of Brno's first villa development in 1860, Mies would design his most famous building in all of
Europe.

Grete Tugendhat, née Léw-Beer (16 May 1903, Brno — 10 Dec. 1970, Sankt Gallen) and Fritz Tugendhat
(10 Oct. 1895, Brno — 22 March 1958, Sankt Gallen) hailed from German-Jewish families of industri-
alists and textile merchants that had lived in Moravia for several generations. The idea to invite the fa-
mous architect was primarily Grete's, for she knew his work thanks to the Berlin home of the historian
Eduard Fuchs (originally the Hugo Perls House), a meeting-place for intellectual and artistic bohemi-
an circles. Grete, who had married the industrialist Hans Weiss in 1922, found refuge in this company
from her less than happy marriage, which fell apart after six years. She was also intrigued by the ex-
hibition of modern housing in Stuttgart in 1927. In late July 1928 she married Fritz Tugendhat in
Berlin, whom she had known since childhood from the neighborhood on Sadova Street. On New Year's
Eve 1928, the newlyweds visited Mies in his Berlin studio in order to familiarize themselves with his
plans for their family home.

The detached villa, built on a steeply sloping hillside, is a unique work of art reflecting Mies's innova-
tive solution in terms of construction system, interior layout, furnishings, technical facilities, and the
way the building was incorporated into the surrounding landscape. The load-bearing structure consists
of a series of cross-shaped pillars. The interior makes use of rare and exotic materials such as Italian
travertine, onyx from northern Morocco, and wood from Southeast Asia. Most of the furniture was
produced by architect Jan Vanék's Brno-based company Standard bytova spole¢nost (S.B.S. Brno).
The seating (the Barcelona and Tugendhat armchairs, Brno Chair, MR 20 chair, and MR 100 recliner)
was produced in Germany. Today, these chairs are icons of interior design.

The only work of art that Mies directly included in his design was Wilhelm Lehmbruck's Torso of
a Walking Woman. Working with Mies on the plans and designs for some of the furniture and the
choice of upholstery and hung textiles was his collaborator and life partner Lilly Reich. Many of the
sketches and drawings were done by another of Mies's collaborators, Sergius Ruegenberg. Another
important contributor was the project's construction supervisor, the capable and creative architect
Hermann John Hagemann, who had previously overseen construction of Mies's Barcelona Pavilion. The
garden was designed under Mies's supervision by the Brno-based architect Markéta Roderova-Milllerova.
The garden's main feature was a grassy meadow designed in the spirit of "betonte Leere" — accentu-
ated emptiness. Roderova-Miillerova's design preserved an existing network of pathways from the
19th century. As vegetation slowly grew to cover the building's fagade, the house essentially “dissolved"”
into the greenery. One outstanding feature of the building was its technical facilities — a forced-air
heating/cooling system, large electrically-controlled retractable windows, and a photoelectric sensor
by the main entrance. Construction took 18 months and was realized by the Brno-based construction
company of Artur and Moritz Eisler. Most of the materials and building elements were imported from
Germany. The large glass windows were produced at a glassworks in the north Bohemian town of
Chudefice near Teplice. Construction was financed by Grete Tugendhat's father Alfred Low-Beer, and the
building was owned solely by Grete. Its costs in 1930 amounted to around a million Reichmarks — i.e.,
eight million Czechoslovak crowns.

Soon after construction was complete, a debate played out on the pages of Germany's Die Form on
the subject of “Can one live in the Tugendhat House?" The Tugendhats themselves responded to this
question: When Grete Tugendhat wrote that large spaces are “liberating” and that they offer “a very
special calmness that cannot be provided by a closed room,” she was touching on the ideas of the
theologian and Christian philosopher Romano Guardini, with whose writings Mies (and apparently
also the Tugendhats) was familiar with. The Brno art historians Vaclav Richter and Zdenék Kudélka
saw the villa's space as analogous to the architecture of the Middle Ages and the Baroque, pointing
out that “open” architectural space is found only in Gothic and radical Baroque architecture, and in the
skeleton-frame architecture of the 20th century. Mies's student Philip Johnson and the theorist Sig-
fried Giedion have interpreted the villa's space as “flowing," with this “flow" gently guided by the
straight line of the onyx wall, the curve of the Macassar partition, and the carefully arranged furniture.

The Tugendhats — Fritz, Grete, Grete's daughter Hanna from her first marriage, and sons Ernst and
Herbert — spent less than eight years living in their family home. In May 1938, they left for Switzerland,
and in January 1941 they emigrated to Venezuela, where Grete gave birth to their daughters Ruth and
Marie-Daniela. The villa was confiscated by the Gestapo in 1939, and it was made the property of the
German Reich in January 1942. After Brno's liberation in April 1945, the building was seriously dam-
aged by a cavalry unit of the Soviet Army. After the war, the house was used as a private dance school,
later also as a physical therapy center for children with spinal disorders. It was proclaimed a cultural
monument in 1963. In 1967, Grete Tugendhat visited her former home for the first time since fleeing
Czechoslovakia. After its first renovation in the 1980s, the building was used as a site for official
government ceremonies; in 1992, the break-up of Czechoslovakia was negotiated here. Since 1994, it
has been under the administration of Brno City Museum, which runs it as a museum of modern archi-
tecture. Villa Tugendhat was named a National Cultural Monument in August 1995, and it was inscribed
on the UNESCO World Cultural Heritage List in December 2001. After a second renovation project, it
was opened to the public in March 2012, and that November, it was included in the Iconic Houses di-
rectory of prestigious 20th-century buildings.




