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N2 nameésti Gathering Time
Ddm pant z Kunstatu Radiator Malinovského Square

The House of the Lords
of Kunstat

1
Vasil Artamonov

a Alexey Klyuykov

Bez nazvu

(pocta Diegu Riverovi)
Udolni 49

Untitled

(homage to Diego Rivera)
491982597, 16.56943092

2

Jan Gasgparovi¢ (SK)
Absolutni ticho
neexistuje (Zbyva jen
hluk)

Priichod vnitroblokem
za Domem pand

z Kunstatu

There Is No Absolute Silence
(The Rest is Noise)
Passage through the inner
courtyard behind

the House of the Lords

of Kunstat

4919299, 16.60658

8

Julia Grybos (PL)

a Barbora Zentkova (SK)
No Disc

Ddm na ul. Koblizna
461/22

4919518, 16.61183

4

Tomas Hlavina
Setkani

Park za Domem uméni
Encounter

Park behind the House

of Arts

4919671, 16.61475

Potadatelé / Organizers

ela|n]e]

S podporou / Supported by

MINISTERSTVO
KULTURY

S°?

Park on Moravské Sgare
4919913, 16.60672

6

Kristof Kintera
Odchazeni

Predpoli vstupu

do Domu umeéni
Disappearing

Pavement at the entrance
to the House of Arts
4919604, 16.61493

7
Martin Kochan (SK)
Otok

Rimské namesti
Oedema

Rimské Square
491929, 16.61183

8

Josef Mladéjovsky
Kompozice

Prlichod narozniho
domu na ul. Dornych
a Krenova
Composition

Passage of the building
on the corner of Dornych
and Kfenova Streets
4919139, 16.61508

9
Oldfich Morys
Balvan

Lokace variabilni — pro

ziskani informace
o aktualnim umisténi

zasilejte SMS ve tvaru
BAO BALVAN na tel. &.

+420 778 705 203
Boulder

4919651, 16.61381

il

Pavel Sterec

Radost z pretizeni

Park pfi Pravnické
fakulté MU na ul. Veveri
Pleasure of the Overload
Park at the Faculty of Law,
Masaryk University,

on Vevefi Street
49.207814, 16.591869

12

Philip Topolovac (D)
Wunderkammer

OC Velky Spalicek
Wunderkammer

Velky Spaligek Shopping
Centre

49193200, 16.607227

13

Christof Zwiener (D)

Z Cista jasna

Vchody do krytu civilni
obrany Denis, Husova
a Nadrazni ulice

Out of the Blue

Entrances to the Denis
Public Defence Shelter,
Husova and Nadrazni Streets
49190009, 16.60818,
4919025, 16.60908

Q Jihomoravsky kraj
) Kingdom of the Netherlands

Locations variable - to get
the information on current
location send a SMS
message ,BAO BOULDER*
to phone no.

+420 778 705 203
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Jednim z nejviditelnéjsich paradoxd
soucasného sveéta je nas rozporuplny pristup
k pravdé. Na jedné strané trvame na tom, ze
pfi jejim hledani neni prostor pro subjektivitu,
a odmitame jiné nez domnéle racionalni
argumenty. Na strané druhé vsak nemame
silu ani touhu argumenty ovérovat a snadno
podléhame instantnim fesenim dovedné
zaobalenym do kvaziobjektivniho jazyka.
Zijeme v dobé& post-faktické, nehledame
proto pravdu, nybrz potvrzeni vliastnich
predsudkd.

A co to mUzZe znamenat pro uméni,
které se jako nejednoznacna forma vypovedi
poslednich dvé sté let propada zebrickem
lidskych Cinnosti vztahujicich se k pravdé?
Stejné jako vira ¢i nabozenstvi se dostalo
do defenzivy v okamziku, kdy se vSeobecna
tendence lidského mysleni oddala
dbveére ve védeckou metodu a v presné,
racionalni pojmy. Nezapadlo a nezapada
do uzavieného ramce veédeckého mysleni,
nenabizi jednoznac¢né odpoveédi, a i kdyz
o ném v minulosti platilo presvedceni,
ze disponuje schopnosti dotykat se
pravdy, dnes je vystaveno spiSe neddvére
a vseobecné skepsi.

Prostrednictvim tfinacti realizaci,
tfinacti autorskych perspektiv, se letosni,

v poradi jiz Sesty ro¢nik prehlidky Sochy

v ulicich — Brno Art Open zamysli nad
otazkou tzv. umélecke pravdy a poukazuje
na jeji moznou vnejsi souvislost s aktualnim
fenoménem post-pravdy. Jestlize napfriklad
americky kritik Roger Cohen spatfuje smysl
souc¢asného umeéni v hledani pravdy, pro
niz musi byt obc¢as prizplsobena i fakta,
nelze v tom nevidét podobnost s post-
faktickym nakladanim s informacemi. Na
faktech nesejde, ddlezitéjsi jsou emoce.

A pfipomerime jesté jednu moznou
souvislost. Jak uméni, tak post-pravda

jsou sebereferencni. Uméni se v kruhu
zacyklenych odkazC a tautologii pohybuje
desitky let, béhem nichz si kolem sebe
vytvofilo Uctyhodnou bariéru, délici svét
na insidery a ty, ktefi se stale nejsou
ochotni smifit s faktem, ze se otazky po
pravdé a dobru oddélily od otazek krasy.

Je tedy umeélecka pravda predznamenanim
soucasného fenoménu post-pravdy?

A sarkasticky fe¢eno, neznamena to tedy,
ze Zivot konecné dobéhl uméni (v duchu
Wildeova vyroku, ze ,zivot je zrcadlo a uméni
skutec¢nost"), ackoli trochu jinak, nez si
avantgarda kdysi nejspis predstavovala?

Vedle této, snad ponekud jizlivé
otazky se prehlidka zamérfuje i na souvisejici
témata, zejména na vztah uméni a védy
Ci obecné stret poetického a exaktniho
(mechanického) mysleni. Odtud také
Goethelv vyraz ,Dichtung und Wahrheit*
(Basen a pravda) v mottu akce, jenz
soucCasneé slouzi jako ramec pro postizeni
rozporné pozice umeéni v souc¢asném svete.
Pozice, zatizené bfemenem minulosti,

z néhoz plyne fada nedorozumeéni ve smyslu
odlisnych nérokl a ocekavani umeélce na
jedné strané a publika na strané druhé.

Do jaké miry je sou¢asné umeni
schopno dostat své tradicné narokované roli
nositele lidského poznani? Je schopno na
tomto poli poskytnout regulérni alternativu
k vedeé? A pokud ano, jakymi prostredky?
Ma si uchovat nejednoznac¢nost vypovedi,
Ci hledat cesty, jak posilit svou exaktnost?
Podle Wernera Heisenberga véda a umeéni
vytvarely a vytvareji béhem staleti lidskou
rec, v niz mGzeme mluvit o nejvzdalenégjsich
oblastech skute¢nosti, pficemz souvislé
pojmoveé systémy jsou, pravé tak jako rGzné
umelecke styly, jen jinymi slovy téze feci.
Ac fyzik, nahlizel uméni jako rovnocenného
partnera védy, coz uz zjevne neplati.

Za poslednich dve ste let se nas postoj

k poznani vyvinul od kontemplativniho

k pragmatickému. Nejsme jiz motivovani
touhou zjistit, jaky sveét doopravdy je, ale
zajima nas spise, jak s nim nalozit. Prirodni
veédy se mezitim promeénily v ,techniku®

a kazdy objev, kazdé noveé zjisténi, jako

by bylo spojeno s otazkou, jaky z ného
mudze byt prakticky uzitek. Misky vah

jsou vychyleny ve prospéch tzv. fetiSismu
vysledku. A protoze s informacemi, které
nam veéda poskytuje, nakldadame jako

s Flusserovymi automaty — tedy ¢ernymi
skfiftkami, u nichz kontrolujeme pouze
vstupni a vystupni data — obvykle prehlizime,
Ze se i souCasne veédecké pojmy hodi

jen na velmi omezenou ¢ast skutec¢nosti

a ta zbyvaijici, dosud nepochopena i
nepochopitelna, zlstava nekonecna.

Our contradictory approach to truth is one
of the most visible paradoxes of today’s world. On
the one hand, we insist that there is no room for
subjectivity when searching for truth, and we reject
anything other than presumably rational arguments.
On the other hand, however, we have neither the
strength nor the desire to verify the arguments, and
easily accept instant solutions skilfully wrapped in
quasi-objective language. We live in a post-factual
period, so we do not seek the truth, but merely
confirmation of our own prejudices.

What can this mean for art as an
ambiguous form of testimony, plunging, for the past
two hundred years, down the list of truth-related
human activities? Like faith or religion, it has fallen
into a defensive position at the moment when the
general tendency of human thinking has dedicated
itself to confidence in the scientific method and
precise, rational concepts. Not fitting into a closed
framework of scientific thought, it does not offer
unambiguous answers, and although it was believed
in the past to have the ability to touch the truth,
today it is instead subject to distrust and general
scepticism.

This year’s sixth edition of the festival
Sculptures in the Streets - Brno Art Open employs
thirteen artists’ perspectives to reflect on the
question of so-called artistic truth and to point
to its possible connection with the present-day
phenomenon of post-truth. For example, if
American critic Roger Cohen sees the sense of
contemporary art in the search for truth, to which
the facts sometimes have to adapt, it is impossible
not to see the similarity with post-factual approach
to information. Facts do not matter, emotions
are more important. Let’s recall one more
possible connection. Both art and post-truth are
self-referential. For several decades, art has been
in a vicious circle of references and tautologies,
and has built around itself a respectable barrier,

dividing the world into insiders and those who are
still unwilling to accept the fact that the questions
of truth and good were separated from questions

of beauty. Is artistic truth therefore a prefiguration
for the present phenomenon of post-truth? And,
sarcastically, can it mean that life has finally caught
up with art (in the spirit of Wilde’s observation,
“Life is the mirror, and Art the reality”), though in

a somewhat different manner than the avant-garde
might once have imagined?

Besides this perhaps somewhat ironic
question, the show also focuses on related topics,
especially on the relationship between art and
science, or generally speaking on the clash of
poetic and exact (mechanical) thinking. Hence
also Goethe’s expression “Dichtung und Wahrheit”
(Poetry and Truth) in the motto of the festival,
providing a framework for grasping the contradictory
position of art in the contemporary world. A position
burdened with the past, which results in a number
of misunderstandings in terms of different claims
and expectations of the artist on the one hand, and
the audience on the other.

To what extent is contemporary art
capable of fulfilling its traditionally asserted
role of the bearer of human knowledge? Can it
provide a regular alternative to science in that
field? And if so, by what means? Should it retain
the ambiguity of its testimony, or seek ways to
strengthen its exactitude? According to Werner
Heisenberg, over centuries science and art have
created a human language that we can use to talk
about the outermost realms of reality, with coherent
conceptual systems being, as are various artistic
styles, merely different words of the same language.
Although he was a physicist, he viewed art as an
equal partner of science, which is obviously no
longer the case. Our attitude towards knowledge
has evolved from contemplative to pragmatic over
the past two hundred years. We are no longer
motivated by the desire to find out what the world
really is, rather we are interested in how to deal with
it. In the meantime, natural sciences have turned to
“technology”, and every discovery, every new finding
seems to be evaluated in terms of its potential
practical use. The balance weighs heavily in favour
of the so-called outcome fetishism. And since we
deal with the information provided by science like
Flusser’s automata - i.e. black boxes, in which only
the input and output data are checked - we tend
to overlook the fact that current scientific concepts
only fit a very limited part of reality, while the rest,
so far neither understood nor understandable,
remains infinite.

1 Alexey Klyuykov
a Vasil Artamonov

*1983, Vladimir, Zije a pracuje v Praze
*1980, Moskva, Zije a pracuje v Praze

Bez nazvu (pocta Diegu Riverovi)
Udolni 49

491982597, 16.56943092
nasténna malba

Autorska dvojice Vasil Artamonov a Alexey Klyuykov
se pousti cestou fikce a kfisi lokalni mytus o malbé
Diega Rivery v suterénu budovy Domu umeéni, kterou
meél mexicky malif vytvorit béhem své navstévy Brna
v roce 1955. Ackoli bylo Riverovo autorstvi vyvraceno
a samotna malba béhem posledni rekonstrukce
Domu umeéni zanikla, autofi legendu vyuzivaji jako
zadminku k vytvoreni vlastni nasténné malby citujici
fragmenty dvou Riverovych muralQ. Prvnim je znéama
prace v Rockefellerové centru v New Yorku, ktera
byla z ideologickych dvodd bezprostiedné po
dokon¢eni odstranéna, druhym pak malba na stejné
téma z Mexika. Namétem fragmentd jsou spojené
ruce. Ruce lidi rGznych narodnosti a ras. Ruce zen,
ruce délnikd i intelektuall, véechny spojené do gesta
vzajemného pratelstvi a uznani. Stejné tak je spojena
legenda s post-faktickou pfitomnosti, nebot vedle
verejné pristupné malby na stité domu vytvareji
Artamonov s Klyuykovem i malbu na pdvodnim misté
byvalého klubu v Domeé umeéni, kterou bézny divak
spatfit nemutze.

2 Jan Gasparovic (SK)

1981 Zilina, Zije a pracuje v Ziliné
www.jangasparovic.blogspot.sk

Absolutni ticho neexistuje (Zbyva jen hluk)
Priichod vnitroblokem za Domem panC z Kunstatu
4919299, 16.60658

akustickeé kliny ze sklenénych vidken, mineralni
vata, dfevo, OSB

Instalace Jana Gasparovice je inspirovand modelem
anechoické mistnosti pouzivané ve védeckém
vyzkumu. Spise nez laboratorni podminky vsak
uprostred rusného mésta vytvari ekvivalent moderni
poustevny, kterd od okolniho svéta zcela neizoluje,
pomaha ale informace tridit a filtrovat. Jestlize
budeme nahlizet hluk, jemuz v dneSnim svéte

nelze uniknout, jako metaforu informacniho smogu
a pricinu nasi roztékanosti, povrchnosti ¢i ztraty
identity, pak je Gasparovi¢ova odhlu¢néna kapsa
mistem, které obnazuje nase viemy. Mistem, které
neredukuje pouze dozvuk, ale i souc¢asny informacéni
balast, jemuz jsme dennodenné vystavovani.

3 Julia Grybos (PL)
a Barbora Zentkova (SK)

*1988 Opole, Zije a pracuje v Brné
*1986 Martin, Zije a pracuje v Brné
www.zentkova-grybos.com

No Disc
DAm na Koblizné ulici 461/22
4919518, 16.61183

14. Cervna v 15:00-19:00 h
zvukova udalost

Pro Julii Grybos a Barboru Zentkovou splyva

pojem ,socha“ s udalosti jakozto vyznamnym
poznamenanim ,tady a ted”. V jedné z budov v centru
mésta, ktera ztstava dlouhodobé nevyuzivana,
organizuji jednorazovou hudebni performanci, kterou
pojimaji jako inicia¢ni gesto smérfujici k ozdraveni
lokality. Najati hudebnici, jejichz mnozZstvi je
odvozeno z celkové dispozice budovy a poctu jejich
mistnosti, jsou povéreni Ukolem hrat po urditou dobu
jeden part skladby, vytvorené na zakladé transkripce
fieldrecordingové nahravky brnénskeé reky Svitavy.
Protoze je ale kazdy hudebnik uzavien ve své
mistnosti a neni tak schopen pfislusné reagovat

na tempo svych kolegl, stava se v pribéhu ¢asu
skladba stale vice asynchronni, az vyustuje do nové
abstraktni kompozice.

4 Tomas Hlavina

*1966 Décin, Zije a pracuje v Praze
www.hlavina.info

Setkani

Park za Domem uméni
4919671, 16.61475

kov, pryz

Obraz byl vzdy otevien volnosti interpretace, coz

mu prinejmensim od chvile, kdy doslo k proméné
komunikacnich struktur v ddsledku prosazeni
knihtisku, vyneslo statut nespolehlivé, subjektivni
vypoveédi. HlavinGv objekt v podobé gigantické knihy
odkazuje na koncept otevieného dila a akcentuje
subjektivitu i jedinec¢nost jeho ¢teni. Stranky

knihy neobsahuji Zzadnou sémiotickou informaci,
naznaceny jsou pouze radky jako slepé reliéfni pasky,
s nimiz lze volné manipulovat a neviditelny text dle
libosti preskupovat. V preneseném slova smyslu je to
tedy ¢tenaf, kdo naplriuje obsah a je také tim, kdo je
sam knihou ¢ten.

5 Pavel Karous

*1979 Praha, Zije a pracuje v Praze
www.pavelkarous.cz

Zaric

Park na Moravském nameésti
4919913, 16.60672

ocel, stavebni preklizka, plast, lak

Instalace Pavla Karouse odkazuje k jednomu

z vytésnénych sedimentl predeslé éry socialismu —
k sousosi ,Komunisté na znameni svého kone¢ného
vitézstvi“ od Milose Axmana, které stalo do roku
1990 na Moravském nameésti. Na stejné misto autor
zasazuje objekt, ktery v silueté z plvodniho sousosi
vychazi, neobsahuje vSak jeho figurativni ¢asti,
nybrz pouze rekvizity, Axmanem uzité jako dlkazy
o uskute¢néni komunistické utopie — vesmirnou
druZzici a stépeni jadra atomu, doprovazené zarenim.
Z hlediska tazani se po pravdé nelze nevidét, ze
socialisticky realismus zaved| viditelnou fale$
naplnéné utopie proto, aby potlacoval ony aspekty
skutecnosti, které byly s komunistickym rezimem

v rozporu. Stejné jako napriklad abstraktni uméni

1 Alexey Klyuykov
& Vasil Artamonov
*1983, Vladimir, lives and works in Prague
*1980, Moscow, lives and works in Prague

Untitled (homage to Diego Rivera)
Udolni 49

491982597, 16.5943092

mural painting

The artists’ duo Vasil Artamonov and Alexey Klyuykov take
the path of fiction, reviving the local myth about a Diego
Rivera painting in the basement of the House of Arts
building, which the Mexican painter allegedly made during
his visit to Brno in 1955. Although Rivera’s authorship has
been refuted and the painting itself removed during the
latest House of Arts renovation, the artists use the legend as
a pretext for their own mural painting that quotes fragments
of two murals by Rivera. The first one is the famous

work from the Rockefeller Center in New York, removed
immediately after its completion for ideological reasons, and
the second a painting with the same theme from Mexico.
Both fragments share the motif of joined hands. Hands

of people of different nationalities and races. Hands of
women, hands of workers and intellectuals, all connected
in a gesture of mutual friendship and recognition. But the
legend is also connected with the post-factual present,
since Artamonov and Klyuykov also create, besides the
publicly accessible painting on a building’s facade, another
one at the original place of the former club in the House of
Arts, which cannot be seen by common visitors.

2 Jan Gasparovi¢ (SK)
*1981 Zilina, lives and works in Zilina
www.jangasparovic.blogspot.sk

There Is No Absolute Silence (The Rest is Noise)
Passage through the inner courtyard behind

the House of the Lords of Kunstét

4919299, 16.60658

glass fibre acoustic wedges, mineral wool, wood, OSB

Jan Gasparovi¢’s installation is inspired by the anechoic
room model used in scientific research. In the busy

city centre, however, it stands for the equivalent of

a modern hermit rather than laboratory conditions;

not completely isolated from the surrounding world, it
nevertheless helps to sort and filter information. If the
noise that cannot be escaped in today’s world is taken

as a metaphor for information pollution and the cause

of our distraction, superficiality or loss of identity, then
Gasparovi¢’s soundproof pocket is a place that exposes our
perceptions. It is a place that reduces not only reverberation,
but also the current information ballast to which we are
exposed on a daily basis.

3 Julia Grybos (PL)

& Barbora Zentkova (SK)

*1988 Opole, lives and works in Brno
*1986 Martin, lives and works in Brno
www.zentkova-grybos.com

No Disc
House on Koblizna Street 461/22
4919518, 16.61183

14 June, 3 pm -7 pm
sound event

For Julia Grybo$ and Barbora Zentkova, the concept of

“sculpture” blends with an event as a significant marking
of the “here and now”. In a long unused building in the

city centre, they organize a one-off musical performance,
conceived as an initiation gesture aimed at rehabilitating the
site. Hired musicians, their number derived from the overall
layout of the building and the number of its rooms, are
tasked with playing one instrument each of a composition,
made on the basis of a transcription of the Svratka River
field-recordings in Brno, for a certain duration. However,
since each of the musicians is closed inside his or her
room and therefore unable to respond adequately to the
pace of the others, the piece gradually becomes more and
more asynchronous, finally resulting in a new abstract
composition.

4 Tomas Hlavina
*1966 Décin, lives and works in Prague
www.hlavina.info

Encounter

Park behind the House of Arts

4919671, 16.61475

steel, structural plywood, plastic, varnish

The image has always been open to free interpretation,
which gave it the status of unreliable, subjective testimony
- at least since the transformation of communication
structures resulting from the spread of printing.

Hlavina’s object in the form of a gigantic book refers to the
concept of an open work and emphasizes the subjectivity
and the uniqueness of its reading. The pages of the book
do not contain any semiotic information; only lines are
indicated as blind embossed tapes that can be freely
manipulated, regrouping the invisible text at will. In the
figurative sense, it is in fact the readers who fill in the
content, and it is also they who are read by the book.

5 Pavel Karous
*1979 Prague, lives and works in Prague
www.pavelkarous.cz

Radiator

Park on Moravské Sqgare

4919913, 16.60672

steel, structural plywood, plastic, varnish

The installation by Pavel Karous refers to one of the
displaced residuums of the previous communist era -the
sculpture “Communists to Mark Their Final Victory” by Milo$
Axman, which stood on Moravské Square till 1990. The artist
has placed his object in the same location; its silhouette
derives from the original sculpture, but does not include

its figurative parts, only Axman’s props, used as evidence

of the communist utopia coming true - a cosmic satellite
and nuclear fission accompanied by radiation. From a point
of view of seeking the truth it is impossible not to see that
socialist realism has introduced a visible falsity of fulfilled
Utopia to suppress those aspects of reality that were in
conflict with the communist regime. Like abstract art, for
instance, it also rejected the obviousness of the senses,

but instead of revealing invisible reality, it concentrated all
its means towards illusion. Karous intentionally uses the
same method, adapting the satellite into a barbecue, and
thus replacing, in a subversive gesture, the “great” ideal

of the past, i.e. the conquest of cosmic space, with the
contemporary “small” ideal of domestic well-being.

tak odmitl samoziejmost smysl, jen namisto toho,
aby zjevoval neviditelnou skute&nost, napfimil
vSechny své prostiedky k iluzi. S tou cilené pracuje
i Karous, ktery druzici adaptoval na gril a ,velky*”
ideal doby minulé, dobyvani kosmického prostoru,
nahradil v subversivnim gestu sou¢asnym ,malym*
idedlem rodinné pohody.

6 Kristof Kintera

*1973 Praha, zije a pracuje v Praze
www.kristofkintera.com

Odchazeni

Predpoli vstupu do Domu umeéni
4919604, 16.61493

mixed-media

Nebyt to uprostied roku, ale v nékterém ze zimnich
meésicU, jevila by se tato scéna jako vSedni. V lété
je ale hora zaslého, pozvolna odtévajiciho snéhu
nécim, co nema daleko k zazraku. Kintera zosnoval
klasickou vizualni past, kterou mimodék odkazuje
k jedné z tradi¢nich kategorii vizualniho umeéni

— k napodobé (mimésis). Platon by mél jasno.
Autor je typickym sofistou, jehoz dilo ma faleSnou
krasu, protoze predmeét, ktery vytvari, nevypovida

0O poznani, ale o nézoru. Dnesni ,konzument*,
nepouceny souc¢asnym umenim, to bude nejspis
vidét podobné, rozdil mezi ob&ma je vSak v tom,

ze zatimco Platdn byl obecné proti ,obraztim®,
soucasnému divakovi se naopak po tradi¢nich
,Obrazech” styska. Platén kritizoval lez umeéni,
soucasnému divakovi se ji nedostava v pozadované
podobé.

7 Martin Kochan (SK)

*1981 Trnava, zije a pracuje v Trnaveé
www.martinkochan.com

Otok

Rimské namésti
491927478, 16.6114356
dlazba

Kochanova intervence dovedné snoubi radikalnost
s nenapadnosti. Zdsah ma charakter vzedmuté
terénni viny, nahle vystupujici z vodorovného
povrchu chodniku. V rdmci méstského verejného
prostoru tento Utvar implikuje cosi organického,
pomalu rostouciho, prelévajiciho se ze strany na
stranu, jako edém na lidském téle. Pro autora je
tato asociace podstatna, protoze ptvod Otoku
metaforicky spojuje s pfitomnosti vétsiho poctu
lidi, jejichz osobni frustrace, pocity vylouceni,
neurdzy ¢i nenavisti se timto zplsobem promitaji
do tvare mésta. Jestlize z Iékarského hlediska je
jednou z pricin vzniku otoku nepfimérena alergicka
reakce téla na cizorodé latky, Kochan je obrazné
spatfuje v informacich $ificich se prostrednictvim
soucasnych meédii a socialnich siti. Kdo ma byt tim,
jenz poskytne nemocné spole¢nosti protilatku, uz
sice pfimo nefika, povaha instalace v8ak naznacuje,
ze by jim mohlo byt i uméni, jez samo pro mnohé
predstavuje maly, leckdy otravny, v kazdém pripadé
snad ale aktivni vir.

8 Josef Mladé&jovsky

*1986 Frydek-Mistek, Zije a pracuje v Ostrave
www.mladejovsky.com

Kompozice

Préichod narozniho domu na ul. Dornych
a Krenova

4919139, 16.61608

molitan, zrcadlo

Ustaveni ,zmény*“ jako zakladniho principu
moderniho uméni logicky oslabilo dGveéru

v nezvratnost tzv. umélecké pravdy. Ta nabyvala
fady podob, jez se vzajemné prekryvaly, vrstvily
jedna pres druhou, takze pfi pohledu zvnéjsku
zacaly vykazovat rysy neprostupné Sifry. Ve snaze
postihnout tyto procesy si stejné hermeticky pocina
Josef Mladéjovsky, ktery do prediva geometrickych
forem uvéznil vyrok Wernera Heisenberga: ,Véda

a umeéni vytvareji béhem staleti lidskou feé, v niz
mutZzeme mluvit o nejvzdélengjsich oblastech
skutecnosti; a souvislé pojmové systémy jsou prave
tak jako rGzné umélecké styly jen ponékud rlznymi
slovy nebo skupinami slov v této feci.” Mlad&jovsky
instalaci vyklenul jako prostor jeskyné se zarodky
krapnikd, v nichZz se poetické mysleni stietava

s mechanickym a umeélecka pravda se obrazné
zrcadli v pravdé védeckeé. Zaroven ji vSak pojednal

i jako prostor virtualni, nasilné rozevreny vzajemnou
rozepfi schopnosti fikat a schopnosti chapat,
prizna¢nou nejen pro éru moderny, ale zjevné jesté
vice pro soucasny svet.

9 Oldfich Morys
1983 Frydek-Mistek, Zije a pracuje v Praze

Balvan

Lokace variabilni — pro ziskani informace

o aktualnim umisténi zasilejte SMS ve tvaru
BAO BALVAN na tel. ¢. +420 778 705 203
performance

Po dobu konani prehlidky Ize v ulicich Brna narazit
na ¢loveéka, ktery pred sebou vali kdmen a na
otazky po smyslu své aktivity odpovida pouze
lakonickym ,je to moje prace”. Kdyz se pak na konci
dne jeho pracovni penzum naplni, zanecha kamen
stat na misté a znovu se k nému vraci na druhy
den, aby ve sve absurdni misi pokracoval. Cely
proces zameérné nema jednoznac¢né vyznamove
ukotveni a lze jej chapat rlznymi zpGsoby, at uz
jako obecnou otézku po smyslu naseho konani &i
jako metaforu umeéni, jehoz osudem je bezmoc.
Zjevna iracionalita takového poc¢inani ale mtze
byt interpretovana i jako vyraz vzdoru vici tlaku
soucasnych politickych a ekonomickych systému,
nuticimu srovnat nas pohled s logikou penéz

a moci a prizpUsobit se vSudypfitomnému diktatu
fetiSismu vysledku.

6 Kristof Kintera
*1973 Prague, lives and works in Prague
www.kristofkintera.com

Disappearing

Pavement at the entrance to the House of Arts
4919604, 16.61493

mixed-media

If it were winter and not in the middle of the year, the scene
would seem quite commonplace. In the summer, however,
the mound of dingy, slowly drifting snow is something close
to miraculous. Kintera has plotted a classic visual trap,
which unwittingly refers to one of the traditional categories
of visual art - imitation (mimesis). Plato would be clear about
it. The artist is a typical sophist whose work has a fake
beauty, because the subject it creates does not attest to
knowledge but opinion. Today’s “consumers”, not familiar
with contemporary art, will probably see it the same way,
with the difference between the two consisting in the fact
that while Plato opposed “images” in general, contemporary
viewers, on the contrary, long for traditional “paintings”. Plato
criticized the lie of art, contemporary viewers miss it in the
form they desire.

7 Martin Kochan (SK)
*1981 Trnava, lives and works in Trnava
www.martinkochan.com

Oedema

Rimské Square
491927478, 16.6114356
pavement

With its quality of a rising topographic wave, suddenly
protruding from the horizontal surface of the sidewalk,
Kochan’s intervention skilfully combines radicalism with
inconspicuousness. In the framework of urban public space,
the structure implies something organic, slowly growing,
flowing from side to side, like an oedema on the human
body. This association is essential for the artist, because he
metaphorically associates the origin of the Oedema with the
presence of numerous people, whose personal frustrations,
feelings of exclusion, neuroses or hatred are reflected in the
face of the city in this way. Taking into account that from the
medical point of view, one of the causes of an oedema is the
body’s inappropriate allergic reaction to foreign substances,
Kochan figuratively sees them in the information spreading
through the contemporary media and social communication
networks. He does not say, though, who is to provide the sick
society with antibodies, but the character of the installation
indicates that it might be art, which indeed represents for
many a small, sometimes annoying, but in any case hopefully
active virus.

8 Josef Mladéjovsky
1986 Frydek-Mistek, lives and works in Ostrava
www.mladejovsky.com

Composition

Passage of the building on the corner of Dornych
and Kfenova Streets

4919139, 16.61508

foam, mirror

Establishing “change” as a fundamental principle of modern
art logically weakened the confidence in the irreversibility
of the so-called artistic truth. It took a series of shapes that
overlap each other, stacked one over the other, so that when
viewed from the outside, they began to show the features

of an impenetrable cipher. Josef Mladéjovsky, trying to

grasp these processes, adopts the same hermetic approach
when he imprisons, in the web of geometric forms, Werner
Heisenberg’s statement: “Over centuries science and art have
created a human language that we can use to talk about the
outermost realms of reality, with coherent conceptual systems
being, just as various artistic styles, merely different words,

or groups of words, of the same language.” Mladéjovsky

has vaulted his installation like the space of a cave with
stalactite embryos, where poetic thinking interferes with the
mechanical, and artistic truth is figuratively reflected in the
scientific. At the same time, however, he has also conceived
it as a virtual space, broken open by the mutual dispute
between the ability to speak and the ability to understand,
characteristic not only of the era of modernism, but evidently
even more so of the contemporary world.

9 Oldfich Morys
*1983 Frydek-Mistek, lives and works in Prague

Boulder

Locations variable - to get the information on current location
send a SMS message ,BAO BOULDER*

to phone no. +420 778 705 203

performance

In the course of the festival, you can encounter a man in the
streets of Brno, rolling a stone before him, and answering any
questions on the meaning of his activity merely with a laconic
“It is my work”. At the end of the day, when his working

hours are over, he leaves the stone in place and returns to

it the next day to continue his absurd mission. The whole
process deliberately lacks any definite meaning and can

be understood in various ways, either as a general question
about the meaning of our actions, or as a metaphor for art,
the destiny of which is helplessness. The evident irrationality
of such behaviour can also be interpreted as an expression
of resistance against the pressure of current political and
economic systems, forcing us to compare our view with the
logic of money and power, and to adapt to the ubiquitous
dictate of outcome fetishism.

10 Helmut Smits (NL)

*1974 Roosendaal, lives and works in Rotterdam
www.helmutsmits.nl

Gathering Time

Malinovského Square

4919551, 16.61381

interactive installation, digital screen

10-11June, 12 pm - 12 pm, on other days irregularly

Helmut Smits has placed a clock on one of the busy squares;
however, its “right” movement is not controlled by any
operator, but by the passers-by who are invited by volunteers
to set the time displayed on the clock according to their

own watches or mobile phones. Since the clock does not
show a continuous time, each figure is fixed on the display
and remains until it is updated by someone else. The more
interactivity takes place, the more precise Smits’s clock

will be. But whenever the activity of the passers-by is
discontinued, a metaphysical timelessness results, pointing
to one of the basic premises of classical physics - time

is an illusion.

10 Helmut Smits (NL)

*1974 Roosendaal, Zije a pracuje v Rotterdamu
www.helmutsmits.nl

Shromazdovani ¢asu

Malinovského namésti

4919551, 16.61381

interaktivni instalace, digitalni displej
10.-11. 6. od 12:00 do 12:00 h,

dalsi dny nepravidelné

Helmut Smits umistil na jedno z frekventovanych
nameésti hodiny, za jejichz ,spravny“ chod vsak
nezodpovida provozovatel, nybrz kolemjdouci,
ktefi jsou dobrovolniky vyzyvani k tomu, aby ¢as
na displeji hodin srovnali se svym. Protoze hodiny
neukazuji kontinualni ¢as, tento Udaj se na displeji
zafixuje a zGstane na ném az do doby, nez bude
skokové aktualizovdn n&kym dal&im. Cim vice
interakci probéhne, tim presné&ji budou Smitsovy
hodiny ¢as odmérovat. V okamziku, kdy aktivita
kolemjdoucich ustrne, vS§ak nastava metafyzickeé
bezcasi poukazujici na jednu ze zékladnich premis
klasické fyziky — Cas je iluze.

11 Pavel Sterec

*1985 Praha, zije a pracuje v Praze
www.pavelsterec.org

Radost z pretizeni

Park pfi Pravnicke fakulté MU na ulici Veveri
49.207814, 16.591869

ocel, plexisklo, forex, Casopisy

Podle francouzského sociologa Gillese Lipovetského
pozivéa naléhavost v sou¢asnosti status ideologie.
Soutézivost a snaha ziskat prevahu vedou k jejimu
uprednostriovani nad podstatnym, okamzitého
jednani pred rozvahou, podruzného pred

zasadnim. K oblastem, jez tento fenomén silné
poznamenal, patfi také véda, v niz se stupriujici
tlak na vysledek odrazi i ve zplsobu hodnoceni,
které kvantitu nadfazuje kvalité. Pavel Sterec

tento stav symbolicky glosuje instalaci v podobé
gyroskopického simulatoru pretizeni. Namisto
Clovéka ale na jeho sedadlo umistuje schranku

s vé&tsSim objemem tzv. predatorskych ¢asopisd,
tedy periodik, kterd za uc¢elem snadného finan¢niho
zisku rezignuji na obvykly proces recenzniho fizeni,
v dUsledku ¢ehoz se mezi védeckou komunitu
dostava velké mnozstvi neovérenych, ne-li pfimo
zkreslenych ¢&i falesnych informaci.

Ackoli je dnes gyroskop hojné vyuzivan predevsim

v réznych ,science parcich* jako U¢inny prostifedek
popularizace védy, ten Stercdv logicky mnoho
adrenalinovych zazitkd nenabizi (divak mdze byt jen
tim, kdo uvede stroj do pohybu). O¢ je ale skoupégjsi
coby atrakce poskytujici prvoplanové potéseni,

o to ucinnéji predstavuje metaforu véeobecného
zrychleni, odcizeni hodnot, komercionalizace veédy,
jakoz i celkové ztraty orientace.

12 Philip Topolovac (D)

*1979 Wirzburg, Zije a pracuje v Berliné
www.philip-topolovac.com

Wunderkammer

OC Velky Spalitek
49193200, 16.607227
mixed-media

Soucasna obchodni centra predstavuji prostory,
které nevyzaduji zddnou z obvyklych forem
spolecenského styku a redukuji nadi pozornost na
pouhé ,okukovani“ zbozi. Cilem je vzdy spotreba,
a ta je vyhradné individualni zabavou. Do tohoto
prostredi vstupuje Philip Topolovac s instalaci
formalné odkazujici na muzealni expozici minerald.
Kazdy exponét vybavuje detailnim popisem jeho
fyzikalnich vlastnosti. Védomé ovSem zamlcuje
jejich ptvod, &imz — stejné jako v pripadé obhlizeni
zbozi — dochazi k redukci pohledu. Divak nema
témer zadnou moznost zjistit, Ze exponaty ve
skutecnosti predstavuji autorovy nalezy valkou
poznamenanych predmétt z Berlina (nejcastéji
roztavené sklo), a je proto ochuzen o podstatné
souvislosti. Vidi predméty peclivé zanalyzované

a dovedné aranzované, le¢ jakoby bez historie.

Na jedné strané tak Topolovacova instalace
napodobuje ducha spotfeby svoji povrchnosti,
paralelné k tomu ale reflektuje i souc¢asny
problém s uzavienosti védeckého vyzkumu,

s jeho az prilis uzkym vymezovanim do segmentd
specializaci a z toho plynouci mirou ,fachidiocie”,
ktera komplikuje moznost vidét skute¢nosti

v Sirsich vztazich.

13 Christof Zwiener (D)

972 Osnabrick, Zije a pracuje v Berling
www.christofzwiener.de

Z Cista jasna

Vchody do krytu civilni obrany Denis,

Husova a Nadrazni ulice

4919009, 16.60818

4919025, 16.60908

zvukova instalace/socha, aktivni reproduktory,
MP3 pfehravac, kryt civilni obrany

ZwienerQv projekt testuje kiehkou hranici mezi
nenapadnym a nepovsimnutym. Pod brnénskym
Petrovem se nachazi rozsahla sit chodeb
vybudovana v prvnich deseti letech po skonceni
druhé svétoveé valky jako kryt civilni obrany. Jeho
styk s vnéj8im svétem zajistuji tfi vstupni portaly
situované u paty ostrohu. Zwiener si dva z nich
vybira a umistuje sem instalaci sestavajici ze
zvukové stopy a ventilatord, jejichz charakter

a cyklus aktivity odkazuji na pravidelny rytmus
dychani. Zprvu se zda byt jeho akt témér
nepozorovatelny. S kazdym nadechem a vydechem
v8ak nabyva na naléhavosti a postupné do divakovy
mysli zaséva metaforickou predstavu, v niz se
chodby krytu promeénuji v dychaci trakt a cely
Petrov v jeden velky Zivy organismus.

Pro celkové vyznéni instalace je ale podstatné, ze
Zwiener zaklada frekvenci dychani na nedokoncené
skladbé Ritornel op. 25 (Deux Ritournelles pour
violoncelle et piano) brnénské rodacky a vyznamné
hudebni skladatelky Vitézslavy Kaprélové (1915-
1940), pfitemz je pfiznacné a soucasné paradoxni,
Ze to jsou — v preneseném slova smyslu — praveé

jeji souchotinarskeé plice, které davaji tomuto
oziveni prachod.

11 Pavel Sterec
*1985 Prague, lives and works in Prague
www.pavelsterec.org

Pleasure of the Overload

Park at the Faculty of Law, Masaryk University,
on Vevefi Street

49.207814, 16.591869

steel, plexiglas, forex, magazines

According to French sociologist Gilles Lipovetsky, urgency
currently enjoys the status of ideology. Competitiveness and
the pursuit of superiority lead to a preference of ideology
over the substantial, of immediate action over prudence,

of the subsidiary over the fundamental. Science is one

of the areas heavily affected by this phenomenon; the
escalating pressure for results is reflected in the manner of
assessment, with quantity being superior to quality. Pavel
Sterec symbolically comments on this situation by installing
a gyroscopic overload simulator. Instead of a person,
however, he puts on its seat a box full of so-called predatory
magazines, i.e. periodicals that have resigned to the usual
process of reviewing for the sake of easy financial profit, and
in consequence disseminate among the scientific community
a lot of unverified, if not distorted or even fake information.
Although the gyroscope has been commonly used primarily in
various science parks as an effective means of popularizing
science, Sterec’s piece does not offer much in the way of
“adrenaline experiences” (the viewer’s participation is limited
to setting the machine in motion). However, the more austere
it is as an attraction providing first-order pleasure, the more
effectively it conveys a metaphor for general acceleration, the
alienation of values, the commercialization of science, and
the overall loss of orientation.

12 Philip Topolovac (D)
*1979 Wirzburg, lives and works in Berlin
www.philip-topolovac.com

Wunderkammer

Velky Spaliéek Shopping Centre
49193200, 16.607227

mixed media

Present-day shopping centres represent spaces that do
not require any of the usual forms of social interaction
and reduce our attention to simply “gazing” at the goods.

Consumption is the goal under any circumstances, and this

is a purely individual entertainment. Philip Topolovac enters

this environment with an installation formally referring to

a museum exhibition of minerals. Every item on display is

provided with a detailed description of its physical qualities.

However, their origin is consciously concealed, which - as

in the case of gazing at goods - brings a reduction of the ‘
field of view. Having basically no possibility to find out that

the items in fact represent objects the artist found in Berlin,
affected by the war (most often melted glass), the viewers
lack substantial connections. They see carefully analysed and
skillfully arranged objects, but apparently without history.
Imitating on the one hand the spirit of consumption with

its superficiality, Topolovac’s installation at the same time
also reflects the current problem of the excessively narrow
specialization of scientific research, and the resulting degree
of “one-track specialists” that makes it difficult to see facts in
a broader context.

13 Christof Zwiener (D)

*1972 Osnabrlick, lives and works in Berlin
www.christofzwiener.de

Out of the Blue

Entrances to the Denis Public Defence Shelter,
Husova and Nédrazni Streets

4919009, 16.60818

4919025, 16.60908

sound installation/sculpture, active loudspeakers,
MP3 player, air raid shelter

Zwiener’s project tests the fragile boundary between the
discreet and the unnoticed. Beneath Petrov Hill in Brno
there is an extensive network of corridors, built in the

first decade after World War Il as a civil defence shelter.

Its communication with the outside world is ensured by
three entry portals located at the foot of the escarpment.
Zwiener has selected two of them and placed an installation
consisting of a soundtrack and fans; their character and
activity cycle refer to the regular breathing rhythm. At first,
this act seems to be almost unnoticeable. With every inhale
and exhale, however, it acquires more and more urgency,
gradually infiltrating the viewer’s mind with a metaphoric idea
in which the shelter’s corridors transform into a respiratory
tract, and the entire Petrov into one large living organism.
However, a substantial aspect of the entire installation
consists of the fact that Zwiener has based the breathing
frequency on the unfinished composition Ritornel op. 25
(Deux Ritournelles pour violoncelle et piano) by Vitézslava
Kapralova (1915-1940), a Brno native and an outstanding
music composer. It is both symptomatic and ironic that

it is her lungs, suffering from tuberculosis, that - in

a metaphorical sense - give rise to this animation.
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