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Na jare roku 1967 zalozili tehdejsi Zaci

K. O. Hrubého na brnénské Lidové skole
uméni Jifi Horak, Rostislav Kostél a Frantisek
Marsalek skupinu Epos, o rok pozdéji
doplInénou o Petra Sikulu, ktera béhem 70. let
predstavovala neprehlédnutelnou dominantu
Ceské fotografie. Pocatecni zaméreni autoru
na dokumentarni a krajinnou fotografii se
postupné proménovalo v aranzované formy
s psychologickymi a socialné kritickymi
presahy, jez vyrazné ovliviioval od roku

1969 az do své emigrace v roce 1972
»nefotografujici ¢len skupiny“ Ladislav Plch.

Pocatkem 70. let se tvorba autoru skupiny
Epos stala nejen vzorem mnoha epigond,
ale sklizela také ¢etna ocenéni na domécich
i zahranic¢nich fotografickych vystavach

a salonech po celém svété. Po témér
pulstoleti se pohled na fotografie Eposu
méni z prehlizeného manyrismu v zajimavé
svédectvi o specifické atmosfére doby

i snaze radikalné vybocit z kdnonu tehdejsi
amatérskeé fotografie.

Prvni dva roky ,,pubertalni“ existence skupiny
pred rokem 1969 se kromé samotného
¢lenstvi postupné ujasnoval i spoleény

styl. Silny vliv K. O. Hrubého a A. Hinsta je
zfejmy nejen ve vybéru naméta (dokument,
krajina), ale i v precizni praci s kompozici,
vyrezem a tonalitou. Ladislav Plch, jenz

se roku 1969 stal nefotografujicim ¢lenem
skupiny, pomahal jak shanét zajimavé modely
a lokace, tak i presnéji profilovat spole¢nou
tvorbu. Od Iéta roku 1969 zacina Kostal a zahy
nato i Marsalek fotografovat prvni modely

v plenéru. Mezi modely ¢asto figuruji kromé
brnénskych ,batlesi“ a ,manic¢ek” i tehdejsi
studentky a studenti SUR & JAMU a vyrazné
osobnosti brnénského ,,statlu®. Fotografické
automobilové vylety se pro Kostéla

s Marséalkem staly na nékolik let pravidelnou
¢innosti. Jifi Horak se k ,,aranzované fotografii®
pripojil o néco pozdéji, ale zachoval si svij
expresivni dokumentarni rukopis. Petr Sikula
se dodnes povazuje hlavné za krajinére,

ale predevsim jeho Ostravskeé krajiny s étosem
skupiny silné souznély.

Na prelomu 60. a 70. let se ¢lenové Eposu
stali Gstrednimi predstaviteli takzvané
obdivované i zpochybnované ,,nové viny
aranzované fotografie“. Dramati¢nost snimku,
snimanych ¢asto Sirokouhlou optikou,

je umocnéna postprodukci v temné komore,
zvlastni atmosféra prirozené nepfirozenosti

je tvorena kombinaci reportazniho pristupu

s vykonstruovanymi alegorickymi situacemi.
Od roku 1969 tak vznikaly rezijné precizné
komponované scény s nékolika i mnoha
aktéry, vyjadruijici tizivou atmosféru doby.
Ovlivnéni Ize najit i v tehdejSim brnénském
avantgardnim divadle, jehoz mnozi aktéfi patfili
k prilezitostnym modelim, ale i ve filmové reci
60. let, Sirsi kulturni a historické tradici (viz
Kostalovy aluze na Svabinského, Preislera &i
Demla) ¢i ¢astém vyuziti historickych symbold
v krajiné. Jak pfipomina sam Kostal: ,,Bozi
muka pro nas bylo to, co bolsevik nesnasel.”
Po emigraci Ladislava Plcha do zahrani¢i
koncem roku 1972 se tvorba ¢lent Eposu
stéle vice navzajem odchyluje, kazdy z ¢lenG
se s riznymi Gspéchy snazi najit ve slozité
normalizaéni situaci vlastni cestu. Petr Sikula
se v Ostravé v prabéhu 70. let vypracoval

v elitniho fotografa krajiny a architektury,

v roce 1974 ziskava 1. cenu na veletrhu
Fotokina v Koliné nad Rynem a jeho Ostravské
krajiny se staly jednou z ikon po¢inajiciho
ekologického hnuti. Nejvyraznéjsi odklon
muzeme sledovat u Marsalka, ktery se

v puli dekady obraci k multiexpozi¢nim

a minimialistickym pokustm, pozdéji pfi
zaméstnani vystuduje fotografii na FAMU,

aby se po revoluci oddal letecké fotografii.
Horakovy melancholické portréty zen
uprostred tepajici souc¢asnosti z druhé poloviny
70. let navazuji na ranéjsi psychologizujici
portréty s rostouci lehkosti a vynalézavou
kompozici. Kostalova tvorba se koncem

70. let blizi k ¢istému exteriérovému aktu,

své modelky postupné zbavuje pevné identity,
aby z nich zachovaval jen neostry obrys

¢i viem. Za oficialni konec Eposu mGzeme
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povazovat rok 1980, kdy se odehrala posledni
spole¢na vystava v Uherském Brodé.

Historie skupiny Epos béhem ctrnacti let
protina nékolik obdobi d&jin Ceskoslovenska

i Ceské fotografie a sami autofi se béhem oné
doby promeénili z nadanych adeptt v proslulé
a respektované autory. Pribéh Eposu tak
muzeme Cist jako pfibéh postupného prerodu
amatérské tvorby, obdarené leckdy naivni,

ale osobitou obraznosti, v soustredény
autorsky zameér i jako boj za profesionalni
sebeprosazeni. Vypjaté alegorie Eposu je nutno
chapat jako prirozenou dekadentni nostalgii
brnénskych ,,pravicovych hippies® i ojedinélé
vzepéti Ctyr silnych individualit, které dokazaly
vytvorit prubojny a rozpoznatelny skupinovy
obrazovy styl. Mizeme zde mluvit o jakési
»normalizaéni secesi“, jez se az eskapisticky
vraci ke starS§im kanonuim, na pozadi doby v$ak
byla osobné i spole¢ensky platnou a atraktivni
alternativou k oficialni tvorbé. Pravé v této
estetizujici alternativé maji jejich vyjevy
dodnes svoji silnou platnost i mimo dobovou
fotografii. Shrnujici retrospektiva skupiny Epos
predstavuje jak kolem dvou set dobovych
zvétsenin, tak i bohaty dokumentarni material
predstavujici Sirsi kulturni souvislosti tehdejsi
amatérské fotografie i brnénské kulturni
scény. K vystavé vychazi rozsahla monografie
Eposu s texty Pavla Vanéata, Antonina Dufka,
Ladislava Plcha a Michala Koneéného.
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In the spring of 1967 former students under

K. O. Hruby at the People’s Art School in

Brno - Jifi Horék, Rostislav Kostal and Frantisek
Marsalek — established the Epos group,
co-opting Petr Sikula a year later, which during
the 1970s flamboyantly dominated Czech
photography. The initial focus by the artists

on documentary and landscape photography
was gradually transformed into staged

scenes with psychological and socially critical
overtones, significantly influenced, from the
year 1969 until his emigration in 1972, by the
“non-photographing member of the group”,
Ladislav Plch.

At the beginning of the 1970s the work of

the Epos group’s protagonists became a role
model for many epigones but the group also
reaped a host of awards at photography
exhibitions and salons at home and around the
whole world. After nearly a half century the
view of the photographs by Epos has changed
from snubbed mannerism to enticing evidence
of the specific atmosphere of the times and an
endeavour to radically divert from the canon of
contemporary amateur photography.

The membership and a common group style
gradually gelled during the first two “teenage”
years of the group’s existence before 1969.

A strong influence on the part of K. O. Hruby
and A. Hinst is clearly detectable both in the
selection of themes (documentary, landscape)
and the precise work in terms of composition,
cut-outs and tonality. Ladislav Plch, who
became the non-photographing member of the
group in 1969, helped find interesting models
and locations and define the group’s work

in more precise terms. From the summer of
1969 Kostal, and soon afterwards Marsalek,
began to photograph the first models en

plain air. Among the models, a significant

part was played by the Brno “mop-tops” and
“long-hairs”, as well as students of the Arts
and Crafts School and the Janacek Academy
of Performing Arts and including notable
characters from the Brno city centre (dubbed
the “shtetl” in the local slang). Photography
day-trips in a car became a regular activity for
Kostal and Marsalek over a number of years.
Jifi Horak acceded to “staged photography”

a little later, but preserved his trademark
expressive documentary style. To this day,
Petr Sikula considers himself a landscape
photographer, but works such as his Ostrava
Landscapes resounded in harmony with the
group’s ethos.

At the turn of the 1960s and 1970s the
members of Epos became the central
figures of so-called “new wave of staged
photography”, both admired and denounced.
The dramatic nature of the photographs,

often taken using a wide-angle lens, is

often intensified by postproduction in

the dark chamber. The special ambiance

of the natural unnatural is achieved by

a combination of a reportage approach

with construed allegorical situations. From
1969 the photographers created exquisitely
orchestrated, composed scenes with several
or many actors illustrating the stifling
atmosphere of the period. Influence can also
be sought in the Brno avant-garde theatre
from that time whose many players were
occasional models, in the film idiom of the
1960s, and the wider cultural and historical
tradition (cf Kostal’s allusions to évabinsky,
Preisler and Deml) or the frequent use of
historical symbols in the landscape. As
Ko$tal points out: “For us, a wayside shrine
was something that the Bolsheviks hated”.
After the emigration of Ladislav Plch at the
end of 1972 the work of the individual Epos
group members became more and more
diverted, each of them trying to find, with
different levels of success, his own way

out of the complicated situation during

the normalisation period. In Ostrava, Petr
Sikula made his name during the 1970s as

an elite photographer of landscapes and
architecture, claiming the 1st prize at the
Fotokina trade fair in Cologne in 1974, and his
Ostrava Landscapes were embraced as one
of the icons of the budding environmental
movement. The most conspicuous departure
can be observed in Marsélek who, in the
middle of the decade, turned to multi-
expositional and minimal experiments, later
graduated in photography from the Film
Academy of Performing Arts while holding
down a day job, until he finally devoted
himself to aerial photography after the velvet
revolution. Hordk’s melancholic portraits of
women caught in the middle of the bustle

of here and now from the second half of

the 1970s continue the line of the early
psychological portraits with increasing
lightness and imaginative composition.
Kostal's work at the end of the 1970s came
close to pure exterior nude, his models

being gradually disposed of a fixed identity
with only a blurred silhouette or a vague
sensation preserved. The official end of Epos
can be placed in 1980, when the last group
exhibition took place in Uhersky Brod. Over
the fourteen years of its existence the Epos
group intersected several important periods
in the history of Czechoslovakia and Czech
photography and the members themselves
evolved from talented adepts to renowned
and respected artists. The story of the Epos
group can also be read as an account of
gradual transformation of amateur creativity,
endowed with sometimes naive, but original
imagination, into a fully focused artistic
intention and a struggle for professional
self-assertion. The exalted allegories of the
Epos group should be approached as the
natural decadent nostalgia of “right-wing”
hippies from Brno, a rare creative outburst of
four strong personalities who succeeded in
creating an energetic and easily identifiable
group style of imagery. It might be termed
“normalisation Art Nouveau”, signifying an
escape to the earlier canons, but on the
backdrop of the times it was a personally
and socially valid and attractive alternative
to official art photography. And it is in

this aestheticizing alternative that these
manifestations have maintained their validity
beyond period photography.

The complete retrospective of the Epos group
presents around two hundred enlargements
from their respective periods as well as
substantial documentary material providing

a wider cultural background to amateur
photography and the cultural scene in Brno in
those days. The exhibition is accompanied by
an extensive monograph of the Epos group
with texts by Pavel Vanéat, Antonin Dufek,
Ladislav Plch and Michal Konecny.

DOPROVODNY PROGRAM

510.2016,17 h

Komentované prohlidka
vystavy s nékterymi z autord

a s Ladislavem Plchem,
»teoretikem skupiny“ a hlavnim
modelem fotografovanych
scén. Pozvali jsme také tehdejsi
¢leny souboru Divadla Husy na
provézku, aby zavzpominali na
pribéhy kolem fotografii, na nichz
jsou zachyceni.

Ddm uméni
komentovana prohlidka
vstupné 20 K¢ (streda)

24. a2 2510.2016

Epos a film

Ve spolupraci s Kinem Art

jsme pripravili dvoudenni
filmovou miniprehlidku —
fotografové skupiny Epos byli
ve své tvorbé pfimo ¢i nepfimo
ovlivnéni kulturnim dénim 60.

a 70. let: snazili se sledovat

to nejaktualnéjsi nejen u nas,
ale i na Zapadé - vSechno, co
odpovidalo jejich svobodnému
,bigbitovému“ naladéni, véetné
nové vznikajicich prelomovych
filmovych dél. Prijd'te se naladit
na dobovou atmosféru skrze
vizuélni pusobivost a silu
filmovych pribéha!

2410.2016,18 h
Holubice
(Franti$ek VIacil, 1960, CSR)

Pribéh chlapce pecujiciho

o zranénou holubici byl zdvanem
svéziho vétru v Eeskoslovenské
kinematografii zatizené agitaci.
Na détském filmu Frantiska
VI4cila je od prvniho okamziku
patrna jeho novost, poeti¢nost,
obrazovost i neobvyklost.
Zaroven samotna srozumitelnost
internaciondlniho a huma-
nistického namétu chréanila dilo
pred naréenim z formalismu.

Po skonceni projekce diskuse

se ¢leny skupiny Epos.

20.30 h

Sedma pecet

(Ingmar Bergman, 1957, SE)
Stary pfibéh o smyslu Zivota

a hledani Boha. Pfedobrazem
filmu byla Bergmanova divadelni
hra Malba na drevé. Z nastrah
divadelnosti Sedmou pecet
vymanuje kamera Svena Nykvista,
severska krajina uprostred léta
a také herci (s charismatickym
Maxem von Sydowem v hlavni
roli). Seversky chmurna estetika
obrazu slavného Bergmanova
filmu byla také urcitou inspiraci
pro snimky skupiny Epos.

2510.2016, 18 h

Slavnost v botanickej zahrade
(Elo Havetta, 1969, CSR)

Pestry filmovy d€j je zasazeny

do prostredi vinarské vesnice,
kde rozehréva prostrednictvim
Casto bizarnich postav univerzalni
pribéh o lidskych obavach,
snahach a nezdarech. Nekonecny
karnevalovy rej, ktery zcela
ignoroval nastupujici normalizaci.

20.30 h

S borovou $iskou pod zady
(Mikko Niskanen, 1966, FIN)
Snimek je prvnim vyraznym
pokusem prekrodit stin Bilého
soba (a ducha finského vojaka)
smérem k novatorskym trendiim
60. let — k experimentlim s naraci
a improvizaci a pfitom funguje
jako vérohodné sonda do Zivota
mladeze. Mikko Niskanen se

ve Finsku (davno pred Akim

a Mikou Kaurismakim) uved| jako

s autorskou ambici.

Kino Art

filmové projekce

vstupné na kazdou 100 K¢&/FK
50 K&

211.2016,17 h

Komentovana prohlidka vystavy
s kuratorem Pavlem Vancatem
a nékterymi z autora.

Ddm uméni
komentovana prohlidka
vstupné 20 K¢ (stfeda)

911.2016,17 h

Epos o¢ima odbornik{
Neformalni diskuse historik(
fotografie nad tvorbou skupiny
Epos a jeji reflexi ve své dobé
a dnes. Pozvani prijal Antonin
Dufek, Jan Mi€och a Jifi
Patek. Moderuje Pavel Vancat,
kurétor vystavy.

Ddm uméni
diskuse
vstupné 20 K¢ (stfeda)

K vystavé nabizime edukaéni
program pro ZS a SS. Vice
informaci naleznete na webu
www.dum-umeni.cz

nebo piste na adresu
edukace@dum-umeni.cz.

ACCOMPANVING PROGRAMME

5.10.2016, 5pm

Guided tour

A guided tour of the exhibition
with some of the photographers
and Ladislav Plch, the “theorist
of the group” and main model in
the photographed scenes. We
also invited former members of
the Theatre on a String troupe
to recollect stories around the
photographs in which they are
captured.

The Brno House of Arts
guided tour
admission 20 CZK (Wednesday)

24.-2510.2016

Epos and Film

In collaboration with the Art
Cinema we are organising

a two-day film mini-show - the
photographers of the EPOS
group were directly or indirectly
influenced in their work by what
was going on the cultural scene
in the 1960s and 1970s when
they were constantly on the
watch for the latest trends in
Czechoslovakia and in the West
— everything that resonated with
their free “bigbeat” frame of mind,
including the emerging trend-
setting film opuses. Come and
tune in to the period ambiance
through the visual impact of the
films and their powerful stories!

24410.2016, 6pm

The White Dove

(Frantisek VIacil, 1960, CSR)

A story of a boy taking care

of a wounded white dove
introduced a whiff of fresh air into
a Czechoslovak cinematography
that was weighed down with
agit-prop. From the first moments
of this children’s film by Frantisek
VI&cil it is obvious how fresh,
poetic, imaginative and unusual it
is. The easy-to-grasp international
and humanist theme protected
the work from being denounced

as formalistic. After screening,
a discussion with the Epos group
members.

8.30pm

The Seventh Seal

(Ingmar Bergman, 1957, SE)

An old story about the meaning
of life and the quest for God.

The film was modelled on
Bergman’s play Wood Painting but
it manages to avoid the pitfalls

of being too theatrical with the
photography of Sven Nykvist, the
Nordic landscape in the middle of
summer and the actors (featuring
the charismatic Max von Sydow).
The gloomy Nordic aesthetic of
the photography in this famous
film by Bergman provided some
inspiration for the work of the
Epos group.

2510.2016, 6pm

Festival in the Botanical Garden
(Elo Havetta, 1969, CSR)

The lively film action is set in the
environment of a wine-growing
village, where the often bizarre
characters play out a universal
story of human apprehensions,
endeavours and failures. The
endless carnival merry-making
completely ignored the onset of
normalisation.

8.30pm

Under Your Skin (Mikko Niskanen,
1966, FIN)

The film is the first remarkable

attempt to step out of the shadow

of The White Reindeer (and the
spirit of a Finnish soldier) heading
towards the novelty trends of
the 1960s — experiments with
narration and improvisation
which nevertheless present

a veritable probe into the life of
youth. In Finland Mikko Niskanen
established himself as the first
great film director with film
writing ambitions (long before Aki
and Mika Kaurismaki).

Art Cinema

film screenings

admission to each show 100 CZK/
Film Club members 50 CZK

211.2016, 5 pm

Guided tour of the exhibition
with the curator Pavel Vanéat and
some of the artists.

The Brno House of Arts
guided tour
admission 20 CZK (Wednesday)

911.2016, 5pm

EPOS Through the Eyes of the
Experts

An informal discussion of a panel
of photography historians over
the work of the EPOS group and
its reflection in its time and today.
The invitation was accepted by
Antonin Dufek, Jan Mi¢och and
Jifi Patek. The moderator is Pavel
Vancét, curator of the exhibition.

The Brno House of Arts
discussion
admission 20 CZK (Wednesday)
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